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“SENTIMENTAL GIRL” pe ae RAPHAEL SOYER 
This work, by a young American who is already represented in the Metropolitan Museum, The Addison Gallery, and the Whitney Museum, 


is on view at the Valentine Gallery, New York. 


PRICE 25 CENTS 



































N7 Vall NEN MELE VE MLE 


‘ev 


tN7 Vf 


ie 


Yaxivey 


AAD 


if) 


Yer 


7 \ r¥7) ¢ 


XiiVexiVexi Vex 


YaviVeniiVexivextvenivexivexi’e 


A 


NYONIYON YONI YeN I YeN aN Y@N Ye | Ye\ ey a 7ex ver! 


YiV@N Yay VexVeNiveivex 


7 Vf 


YaxiYaxiveyivevlvey 


MZ NANZ INC AENC NEC LENZ ME 


Yar Ya\iVev Vey V@viV@v ven @viiveniive. 


vin? ) 























AAALAC NY SON GN GANONG GVO GGG GVO VG GIG GVBYGVOPOVONVOVQUO GOON GVO NOOO OOO ONCOL 





“THE WATER ORCHID” 


By LEON CARROLL 


JANUARY CALENDAR 


AT FIFTH AVENUE 


15th to 27th ~=Paintings by W. ELMER SCHOFIELD, N.A. 
Entire Month Special exhibition of sculpture by AMERICAN ARTISTS 


AT 15 VANDERBILT AVENUE 


Until the 13th 100 selected prints of the year 
9th to 20th ~=906 Wattercolors by LEON CARROLL 
30th to Feb. 17th Sculpture, The Human Race, by MALVINA HOFFMAN, N. A. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
15 VANDERBILT AVENUE 


FIFTH AVENUE at 5lst STREET 
Grand Central Terminal 


New York City Former Union Club Building 


‘| OPEN DAILY, EXCEPTING SUNDAY, 9:30 A. M. TO 5:30 P. M. |e. 


The ART NEWS is_ published weekly from October to middle of June, monthly during July, August and September by the Art 
News, .Inc., 20 East 57th Street, New York, N. Y. Subscription, $7.00 per year, 25 cents a copy. Canadian and Foreign subscription, 
$8.00. Entered as second-class matter, February 5, 1909, ac the Post Office, New York City. under the act of March 3, 1879. 
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Loan Exhibition 
Of Manuscripts 
A Unique Event 


The Art of the Book Is Set Forth 
Through Splendid Examples 


from the Morgan Collection 
at the Public Library 


By MARY MorRsELL 

Feeling that it would be almost sac- 
rilegious to sandwich in a visit to the 
Morgan manuscripts between the ar- 
duous exhibition round which preceded 
the holiday season, we have somewhat 
guiltily postponed writing about these 
treasures until the brief lull of Christ- 
mas and New Year’s yielded at least a 
modicum of time for their appreciation. 
But even so, these precious gleanings 
from past centuries when men freely 
gave their lives and their talents to the 
glory of God and the Church produce 
in the modern journalist a certain im- 
potent humility. 

Here are missals and gospels and lec- 
tionaries, ranging in period from the 
[Xth to the XVIth century, which would 
repay a lifetime of study and admira- 
tion. Nor is their appeal limited to art 
historians or to connoisseurs of the art 
of the book. The crowds which throng- 
ed the exhibition room at the Public 
Library on the day of our visit, bore 
witness to the fact that the beauty of 
these works is of general public inter- 
est. And we were especially impressed 
by the careful attention to detail and 
the slow and reverent homage paid by 
almost every visitor. The austere 
beauty of the illuminated pages, the 
exquisite lettering of all the manu- 
scripts on view, has apparently arous- 
ed a wonder and respect rare in the 
lives of our rather hasty exhibition 
goers. 

The exhibition, as a whole, presents 
an epitome of the history of book paint- 
ing from the marvelous [Xth century 
iluminations of the Coptic manuscripts 
to the elaborate imitations of easel 
painting found in the XVIth century 
when the art began to degenerate. The 
works, which have been selected. from 
the marvelous collection of the Morgan 
Library, have been chosen both for 
their artistic and historical importance 
and, as the Library points out, are re- 
Narkable examples of the arts with 
which the Middle Ages enriched its 
Precious books, and especially those 
used in the service of the Church. Some 
of the volumes are celebrated because 
they were made for kings and queens 
or for great nobles and churchmen, 
whose patronage fostered the arts dur- 
ing these centuries; others rank, from 
the purely aesthetic point of view, as 
among the patiently wrought marvels 
of past ages. Although religious works 
naturally predominate, the secular life 
of the times is also represented by 
some fifteen manuscripts which reflect 
forus, as in a magic mirror, the cus- 
toms and spirit of the Gothic and Ren- 
aissance periods. 

Primarily, the exhibition is one 
which should be visited many times 
and slowly enjoyed. Here are riches 
too great to be compassed in an hour or 


Wo, beauty too austere and too com- 
Pact in design to yield itself without 
the giving of time and wonder. And 
st such a profusion of riches should 
Confuse inexperienced visitors, the Li- 

has wisely issued a catalog guide 


(Continued on page 4) 
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“MADONNA AND CHILD AND TWO ANGELS” 


This charming composition, which is characterized by Dr. Richard Offner as having the style of a work produced 
in maturity, comes from the estate of the late Alfred S. Seligsberg and is included in a collection of fine furniture 
and decorations, paintings and art objects, from various sources, to be sold at the American-Anderson Galleries on 
January 11, 12 and 13. 


BRADLEY AUCTION 


REALIZES £11,500 


LONDON.—In matters of expertize 
there are no more close scrutineers 
than judges of Chinese porcelain, A. C. 
R. Carter aptly remarks in the London 
Daily Telegraph. If, therefore, every 
piece in the collection of Edson Brad- 
ley, sent from New York to Christie’s 
for sale on December 14, had been able 
to satisfy the experts, there would have 


been a greater total than £11,500. 

The black hawthorn vases, for exam- 
ple, were found to have been repaired, 
and the highest bid for the most impor- 
tant of this famille noire array was 
1,600gs. 

Yet there were many bright mo- 
ments. In the first five minutes of the 
sale, a Ming XVIth century altar vase 
brought 560gs (Collier), and _ the 


(Continued on page 4) 





Whitworth Gives 


* 


By MATTEO DI GIOVANNI DI BARTOLO 








Sir Alec Martin 
A Christie Partner 
Is Made a Knight 


LONDON.—Sir Alec Martin, 
who is a partner in the firm of 
Christie’s and a trustee of the 
Wallace Collection, receives a 
Knighthood in the King’s New 
Year list of honors. This recog- 
nition comes in reward for the 
many and varied services which 
Sir Alec has rendered to art, for 
in addition to the office already 
mentioned he is Hon. Secretary 
of the National Arts Collections 
Fund and Governor and Guard- 
ian of the National Gallery of 
Ireland. 


BEYER INTERVIEWED 
ON CODEX PURCHASE 


The purchase by the British govern- 
ment of the [Vth century manuscript 
of the Codex Sinaiticus for £100,000 is 
an event of the utmost importance, and 


marks a signal triumph for British 
diplomacy. When _ interviewed this 
week by a representative of THE ArT 
News, Mr. Barnet J. Beyer said that 
this is one of the two earliest manu- 
scripts in existence. One is the Codex 
Vaticanus, which, as may be deduced 
from the title, is in the Vatican; the 
other is the Codex Sinaiticus recently 
acquired for the British Museum. The 
latter is unique in that it contains the 
only complete text of the New Testa- 
ment, and is therefore of the greatest 
value as the basis of textual criticism 
of the Bible. Found in St. Catherine’s 
Monastery, Sinai, by the German 
scholar Tischendorf it passed shortly 


(Continued on page 5) 


Many Treasures 
To Manchester 


The Finest English Watercolors 
Feature Varied Collection, 
While the Educational Work 
Is Also Outstanding 


By LAURIE EGLINGTON 

The exhibition of English art, which 
opens today at Burlington House, calls 
to mind a visit paid last summer to the 
Whitworth Gallery of Art in Manches- 
ter. For here is housed the finest col- 
lection of XVIIIth and XIXth century 
English watercolors to be enjoyed out- 
side of London—a claim to fame which 
is generally recognized, even in the 
catalog of the rival municipal gallery. 
I was, however, totally unprepared for 
certain other features which were to 
make a lasting impression. After visit- 
ing several municipal museums in Eng- 
land devoted to a disproportionate ex- 
tent to immortalizing the Pre-Raphael- 
ites, it was enormously encouraging to 
find this distasteful phase of English 
art limited to some two or three exam- 
ples and its place taken by a generous 
survey of the finest recent work in 
aquarelle. This at once revealed a 
spirit and handling of the medium 
worthy of England’s great tradition. 

A much deeper cause for astonish- 
ment was, moreover, provided by no 
less than seven complete Coptic gar- 
ments which first greeted the eyes on 
entering, while an Elizabethan lady’s 
tunic and a Spanish XVth century altar 
frontal and orphreys indicated a va- 
ried treasure in the textile field. All 
else was for the moment forgotten, 
however, when on reaching a further 
gallery I found a class of some thirty 
Lancashire cottonworkers’ children 
analyzing de Chirico’s conception of 
“The Philosopher.” It was indeed worth 
going many miles to see this group 
enjoying a number of drawings and 
watercolors, representative of every 
modern French master, and unique out- 
side of London. For English museums 
for the most part have been blinded 
by insular patriotism to such an extent 
as to leave the modern French school 
almost unknown to the bulk of the pub- 
lic. 

To this must be added another fea- 
ture rare among English provincial mu- 
seums, a sizable art library and a large 
collection of German and Italian prints, 
| with rare impressions of famous plates, 
going back as far as the XVth century. 
One of the principal features of the mu- 
seum is the enjoyment of the children, 
who, after they have seen enough art, 
occasionally pursue each other in a 
game of tag under the discreetly closed 
eye of a kindly director. Sixteen 
schools send an aggregate of five hun- 
dred pupils each week for classes in 
the gallery, which are led by really in- 


spired teachers. The time is spent in 
appreciation of the collections and in 
free drawing and painting. After see- 
ing one of these classes it seemed to 
me no wonder that the annual winter 
exhibition of work by these children 
should constitute one of Manchester’s 
claims to fame as an art center. The 
Whitworth indeed prides itself on hav- 
ing inaugurated these weekly visits of 
local schoolchildren—a practice which 
they say was taken over from them and 
developed to the proportions known in 
this country. 

Turning to a more detailed review of 


(Continued on page 16) 
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PIERRE MATISSE 
EXHIBITS MIRO 


Joan Miro has heretofore enjoyed 


fame in America as a “one painting” 
artist and his “Dog Barking at the 
Moon” aroused a special curiosity, that 
was in itself a tribute to the artist. Now 
through the good offices of Pierre 
Matisse, we may enjoy his sophisti- 
cated talent in all of its manifestations, 
ranging from a small “Tete d’Homme” 
painted on panel to a series of ten large 
“Compositions.” The latter works are 
accompanied by somewhat cryptic nu- 
merals, appearing at first like old- 
fashioned football signals, but later re- 
vealing themselves as dates of comple- 
tion. Whatever one’s bewilderment 
over certain phases of Miro’s art as re- 
vealed in this large show, one thing is 
clear—that he is the possessor of a par- 
ticularly healthy sub-conscious mind, 
further enforced by a sly sense of hu- 
mor and an analytical brain. And the 
forthcoming issue of Cahiers d'Art, de- 
voted almost entirely to articles and re- 
productions of Miro’s work, should 
further clarify any elements in the 
work of this highly individual artist 
which still remain difficult to the gen- 
eral public. 

The recent Salvador Dali exhibition 
at the Julien Levy Galleries brought 
before us sub-conscious gleanings that 
were largely uncensored and seemed, 
despite the beautiful quality of the 
paint, an attempt of their creator to 
psycho-analyze himself on canvas. Miro 
also paints and designs beautifully, but 
he is free from ail nightmarish obses- 
sions. Like the famous “Dog Barking at 
the Moon,” all of this recent work be- 
tokens a sophisticated amusement at 
the pranks of the sub-conscious mind 
and a desire to allow this Freud-ridden 
world to participate in the jokes and 
the gayety. 

Except for a few canvases which are 
almost too intense in their exuberant 
color, Miro displays a brilliant mastery 
in the adroit spacing and balancing of 
pure tones. And combined with this gift, 
he has a seemingly casual way of set- 
ting down semi-representational forms 
in sequences that give rhythmic delight 
and satisfaction. Among the smaller 


paintings on panels, the figure paint- 
ing No. 4 is especially rich in Miro’s 
highly personal qualities, while among 
the large “Compositions,” Number 12, 
with its subtle blue ground shading in- 
to greens, was our favorite. 

For those gallery-goers who have in 
the past found practically no talking 
points on abstract painting and have 
wandered around the Museum of Mod- 
ern Art with a rather distraught and 
discouraged air, the Miro show should 
be of definite egotistical satisfaction. 
For with the little patience of the sort 
born from jig-saw puzzles, one may find, 
with all the triumph of a modern Co- 
lumbus sighting familiar islands in a 
sea of abstractions, various satisfying 
elements from daily life. There is for 
instance, a composition where a pair 
of suspenders gave the first clue and 
then one gradually discovered a neck- 
tie, a collar, and even a gentleman who 
was divesting himself of these articles 
of wearing apparel. 

As a key to a deeper and more psycho- 
logical approach to Miro’s art the quo- 
tation in the catalog from James John- 
son Sweeney’s article for Cahiers d’Art 
is especially illuminating and deserves 
reprinting: 


“Fundamentally a__ traditionalist, 
Miro is first and last a Catalan. We 
see this eveh in his persistent interest 
in tempera. Also in his olives, browns 
and deep blues with their distinct re- 
lationship to the color gamut of the 
early church murals of Catalonia. But 
it is finally beneath Miro’s gayer tones 
and his rhythms that we have the true 
key to his quality—what grew into his 
mind in childhood; the rude paintings 
of the people and those gay, raw-colored 
quaintly conventionalized animals, 
whistles, vases and the like, so popular 
in that region. And it is the memory 
of these, the austere rhythms of his 
native landscape and the slow animal 
movements of the peasants that he has 
kept fresh and today translated into 
the forms of these latest canvases— 
easily the maturest distillations of his 
sensibility he has yet offered.” 

—M. M. 





al 


“ADORATION OF THE SHEPHERDS” 





By BAREND VAN ORLEY 


This painting, authenticated by Dr. Friedlander and described by Dr. Valen- 
tiner as a characteristic work of the artist’s best middle period, comes from 
the estate of the late Alfred S. Seligsberg and is included in the collection of 
fine furniture and decorations, paintings and art objects, from various sources, 


to be sold at the American-Anderson 


Galleries on January 11, 12 and 13. 








BRADLEY AUCTION 
REALIZES £11,500 


(Continued from page 3) 


sparkle of the Benson sale in 1924 was 
recalled when Mr. Frank Partridge 
paid 640gs for another Ming trophy, a 
double-gourd vase on a_ turquoise 
ground with the Po-Chu emblems, 
such as the pearl, which the imagina- 
tive Chinese held to be the concrete 
essence of the moon, and the leaf of 
the artemisia, the symbol of good 
augury. 

A pair of K’ang Hsi vases and a bot- 
tle fetched 300gs (MacCounal), and 
next Mr. Lance Hannen, the auction- 
eer, had to announce regretfully that 
the much-heralded pair of Dogs of Fo 
(guardians of Buddhist temples) were 
of much more recent make than of the 
K’ang Hsi period. They, therefore, 
realized only 55gs. 


Soon afterwards Mr. Bluett, who was 
prominent throughout, gave 260gs for 
a set of three famille verte beakers and 
a pair of bottles, and when the section 
of monochrome glazes was reached he 
paid 350gs for a sang de boeuf vase, cov- 
ered in the Lang Yao glaze, and 250gs 
for a tiny peach-bloom vase of exquisite 
cdloring, Mr. Frank Partridge buying 
a set of four small peach-bloom boxes 
for 220gs. 


DESPIAU BRONZE 
IN MINNEAPOLIS 


MINNEAPOLIS.— The head of a 
woman in bronze by Despiau, pur- 
chased recently by the Minneapolis 
Institute of Art from the Brummer 
Gallery through the Dunwoody fund, 
and illustrated in the December 9 
issue of THe Art NEws, is the subject 
of an interesting article in the Insti- 
tute’s December 2 Bulletin. The por- 
trait described in the following reprint 
is Despiau’s most recent important fe- 


male head and the one at Minneapolis 
is the first of an edition of ten copies. 


“The head of a woman in bronze, by 
Charles Despiau. There it is, defence- 
less yet strangely remote, its character 
laid bare by the passionately inquiring 
mind of a sculptor whose guiding pre- 
cept has been ‘truth is one; its images 
are infinite.’ The silent combat that 
must have gone on between subject and 
artist before the sculptor penetrated to 
the reluctantly revealed secret self of 
his model, finds no expression on the 
grave, calm features of this woman. 
Exhausted, perhaps, by the probing, 
persistent purpose of the artist she re- 
lented, and we find in the formal 
beauty portrayed by Despiau qualities 
that, left to ourself and her, we might 
not have grasped.” 
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Display of Morgan Manuscripts 
Draws Crowds to Public Library 


(Continued from page 3) 


to the exhibition, with notations con- 
cerning the outstanding works in the 
display. In addition, those of more 
specialized interests may find in the 
cases much illuminating data concern- 
ing each individual item. 


lish group of the same period there is 
the famous “Windmill Psalter,” notap), 
not only for this feature but also fo, 
the delicacy and beauty of its illumi. 
nations. 


In still other cases devoted to French, 
English, German and Flemish many. 
scripts of the XIIIth-XVth centurie. 
one notes that greater variety of theme 
and treatment which gradually develop. 


ed in the art of the book. Here ar. 
miniatures in grisaille with tournamen; 
scenes; a spirited depiction of the ad. 
ventures of Marco Polo, an Apocalypse 
from the library of Jean, duc de Berry 
and one of the delightful rhymed orld. 
chronicles, executed in Bavaria in the 
XIVth century. 

Further rarities await us the 
Franco-Flemish group, among them a 
manuscript illuminated by a follower of 
Fouquet and a “black” Book of Hours 
of which there is only one other exam. 
ple in existence. The Dutch schol of 
the XVth century and manuscripis rep- 
resenting a great diversity of produc. 
tion in England, Spain, Italy and I rance 
carry us by means of carefully chosen 
masterpieces to the end of the great 
period of book illumination. The three 
cases devoted to XVIth century work 
reveal the best examples procurable 
in this period of decline, but the over. 
elaboration of the pages, the less per. 
fect balance attained between lettering 
and decoration, reveal that the great 
religious impetus has died. 


The arrangement of the exhibition, 
of which the famous Ashburnham Gos- 
pels is the star attraction, is splendidly 
managed. We see in chronological se- 
quence the monumental pages of the 
Carolingian and Ottonian monks; the 
exquisitely spaced chronicles and bes- 
tiaries produced in XIIth century 
England; the closely packed Spanish 
pages done in pure Mozarabic style 
and the finest of the gospels, matyrolo- 
gies and Bibles illuminated in Italy be- 
tween the XIth and the XIVth centur- 
ies. We then come to the Near Eastern 
book art of the I[Xth to the XVIth cen- 
turies, illustrated by such rarities as 
the bold Coptic works of the IXth and 
Xth centuries; by a Greek Xth century 
De Materia Medica and by various mar- 
velously decorated and lettered Armen- 
ian gospels ranging between the XIIth 
and the XVIth centuries. Turning then 
to the French productions, one finds 
several superb examples of the purity 
of the early Gothic style and its fresh- 
ness of imagination, while in‘an Eng- 
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SSS See 
Interesting Loans 
To Chinese Exhibit 
At Wells Gallery 
The loan exhibition of Chinese paint- 


ings assembled by Mr. Edward Wells 
ere js ~ shown last week at his galleries, 





















































ry 


sstifies to considerable initiative on 
table “~ part of the organizers, for which 
0 for on are to be congratulated. It is 
llumi. , strange thing that New York, though 
it is given a plethora of fine displays 
of European art, has practically no op- 
rench, rtunity of enjoying Chinese painting Y/ 
manu. "a lack that is not compensated to any . 
‘Uries F preciable extent by the Metropolitan 
er yuseum collections. The show under 
“Reme discussion, representing as it did a 
Velop. wide variety of subject matter and 
re are technique, ranging from the Sung pe- 
ament riod to the present day, proved il- 
he ad. jminating to many who. have hitherto LANDSCAPE 
alypse seen only the weakest examples of this ATT-"*TO LI KUNG. 
Berry srt. Not that anyone o— gb com NIEN, 
vorld- yiew were masterpieces o nese 
in the wating: it is so. in this case SUNG PERIOD 
each one indicated to a greater or 
nl the - extent the qualities common to its Loaned by Yamanaka 
hem a tree. and Company to the 
wer of ‘4 form of painting rarely seen is exhibitions of Chinese 
Hours the miniature handscroll, which the painting assembled by 
©xam- chinese ladies used to carry in their C. Edward Wells for 
ool of sleeves when paying a visit to friends. h ll ‘A 
LS rep. One of these, loaned by Parish-Watson the Co mage rt 
roduc. to the Wells show, depicts buffaloes Association. 
Irance and goats among the reede of the river 
chosen hank, drawn in monochrome wash and 
> great characterized by delicate yet powerful 
é three expression. Another handscroll of 
y work larger size, coming from the same col- 
curable jection, entitled “Beautiful Refuse,” re- 
€ over: yeals the beauty of color and rhythm ° 
SS per- with which the Chinese could endow LA 
ttering garbage, intermingled with a stray 
e great fower and various insects. Mr. Benja- 


min March, points out in the catalog, 
that there are three versions of this 
subject in the Freer Gallery of Art, one 
in the Pennsylvania Museum, another 
inthe Palace Museum in Peiping, and 
adds that all are probably later copies 
of a lost original by Ch’ien Hsuan, al- 
though half are attributed to other men. 
In this case the name of Chen Ssu- 
hsiao, circa 1240-1310, appears. To this 
number I can add another example in 
aNew York private collection. Parish- 
Watson also contributes a study of bam- 
hos, which illustrates the forceful 
brushwork employed in painting this 
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MINIATURE SHOW 





BEYER INTERVIEWED 





DATES ANNOUNCED |ON CODEX PURCHASE 


The Thirty-fifth Annual Exhibition 
of the American Society of Miniature 
Painters will be held at the Grand 
Central Galleries from February 6-17. 
Entries for the display, which is to 
consist of original works in this me- 
dium which have never been shown in 
New York, must be delivered not later 
than January 29 to James J. Kelleher, 
243 Lexington Avenue, at 34th Street. 
No miniatures will be received at the 
Grand Central Galleries. 
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contemporary paintings loaned by 
Yamanaka and Company, “Shrimps,” 
by Ch’i Po-shih, displays the most skill 
of brushwork. 

Under the auspices of the College 
Art Association, the exhibition will 
make a tour of various museums 
throughout the country, going first to 
Springfield, Worcester and Baltimore. 

—L. E. 


(Continued from page 3) 


into the hands of the Russian Czar. 
The manuscript was offered some time 
ago in America, and Mr. Beyer is con- 
fident that had President Rooseveit 
been then in power it would have been 
acquired for this country. He consid- 
ers that great credit is due Mr. Ramsay 
MacDonald for his far-sightedness in 
appealing to the people of England to 
gain this Bible, and added that simi- 
lar arrangements could and would 
have been made by the United States 
had the present administration been 
in power at the time the matter came 
up. Mr. Beyer also said that the pur- 
chase by England would be effected by 
exchange of goods, not cash, and sug- 
gested that we might have handed over 
the millions of pigs that were de- 
stroyed recently in part return for the 
manuscript. 
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EIGHTY-FOUR 


KNOEDLER 


EXHIBITION OF 


MEZZOTINTO, 





favorite subject, with which Wu Chen 
is most often associated. 

The Chinese art of landscape paint- 
ing, which reached its height in the 
Sung period, is represented by a hang- 
ing picture attributed to Li Kung-Nien, 
a XIIth century artist, loaned by 
Yamanaka and Company. Painted in 
nultiple tones of monochrome wash, 
atiny skiff is seen moving up the river, 
over-towered by tall mountains laden 
with summer mist. Typical of the 
charming Yuan paintings of children 
isa hanging picture from the collection 


of Governor Theodore Francis Green, 
in which the brushwork is very expres- 
sive, being especially well handled in 
the delineation of the children’s gar- 
ments. Another favorite subject of the 
same period is seen in two horses with 
Tartar, coming from the same source, 
while the highly decorative quality of 
Ming painting is seen at its finest in 
two hanging scrolls of birds and flowers 
lent by C. T. Loo. 

Ming landscape art is shown in its 
great variety of treatment, two hand- 





STIPPLE and LINE-ENGRAVINGS 





scrolls in bright greens and blues, lent 
by Dr. and Mrs. Frank L. Babbott, Jr., 
being outstanding for their imaginative 
and decorative qualities respectively. 
Ton Ying and Company have contribu- 
ted two Ching paintings of fine quality. 
“The Bird on a Withy” by Hua Chu- 
yueh, being characterized by the utmost 
freedom of brushwork and great beauty 
of color, while “The Fine Horse,” which 
we reproduce, painted in monochrome, 
is beautifully balanced by free calli- 
graphy in the upper registers. Of the 
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Two rare, heavy 
Sugar Castors of 
unusual similari- 
ty. 8% inches 
high. 





Makers: Anthony 

Nelme, 1714. 
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JOHN SLOAN 


Montross Gallery 


The exhibit of John Sloan, though 
not retrospective in nature, clearly em- 


phasizes the artist in two definitely op- 
posing periods. The first one, with 
which we are most familiar, is the 
earlier John Sloan who, indifferent to 
the sheer development of form, was in- 
terested only in pouring out the de. 
lightful results of moods inspired by 
both poetic and commonplace scenes. 
It is not difficult to admire him at this 
stage. For what sensitive eye could fail 
to respond to such a work as “Easter 
Eve” where the beautiful low tone of 
the rain-swept night is broken only by 
a stab of white in the flower stall. And 
who could help but admire, if only for 
an appraisal of color values, the “in 
mother’s day” touch of “Gray and 
Brass.” The masterpiece, to be sure, 
is “Spring Blossoms,” breath-takingly 
reticent in the use of subject and love- 
ly in arrangement of the flower wagon 
escorted down the street by a seeming- 
ly detached vendor. The almost empty 
background is occupied; to a degree, by 
a fellow worker who is exposing a lit- 
tle red plant to an unseen purchaser, 
while on the left a curious umbrella- 
clad woman is inspecting this myriad 
of color. This one canvas alone, al- 
though “The Picnic Ground” and 
“Throbbing Fountain” also portray the 
artist at his best, exemplifies John 
Sloan’s endearing love for people and 
things. Coming to “Jefferson Market” 


P. & D. COL 


BY APPOINTMENT “apex 


EXHIBITIONS 


and “The City from Greenwich,” we 
see the beginnings of his new style or 
transition period where his: color be- 
comes brighter and his outlook less lov- 
ing. 

What happened to John Sloan is easy 
to infer. Not satisfied with the superb 
products we have mentioned, he be- 
comes engaged in the rendering of 
form, We feel sure that it is only the 
newness of his procedure which is 
alarming and that this feeling of 
strangeness will disappear upon 
greater familiarity with the Sloan of 
today. It remains that he is attempt- 
ing to present even more solidity by 
a new process, whereby tiny red lines 
are cast over his figures giving at a 
great distance the effect of roundness. 
Considering the fact that rotundity 
has formerly been achieved without 
this almost aesthetically disturbing 
mannerism, in our personal opinion it 
does not seem that the end justifies the 
means. In that case, it is to be re- 
gretted that posterity will not be en- 
dowed with more specimens of the 
earlier period. Nevertheless, such re- 
cent works as “Nude in Washington 
Square,” bathed in a very lovely golden 
light, and the most recent “Apples” 
are monumental and forceful.—J. S. 


FEODOR ZAKHAROV 


Durand-Ruel Galleries 


The paintings of Feodor Zakharov 
alternate between still lifes and por- 


PAINTINGS 


The ArT NEws 


IN NEW YORK 


trait studies of various well-known peo- 
ple. In the former, the artist has at- 
tained an unmistakable command over 
his technique. Not only is he capable 
of painting true renderings of the 
forms he sees, but also subtle flashes 
of inspiration in certain lights radiat- 
ing from his objects and casting reflec- 
tions on willing surfaces. Clearness 
and delicacy lie in “Yellow Rose,” 
whose dull palette is enlivened by the 
burst of color in the flower. On the 
same canvas, the transparency in the 
tiny animal objects is admirably con- 
veyed. 

The tremendous portrait of Mrs. 
Consuela Cloos-Panteleeff dominates 
the room. The gracefulness of the tall 
slender figure clothed in a tight-fitting 


black gown allows for the use of ex- 
pressive line. The painting of Mme. 
Valentina Schlee at once reveals the 
intoxicating personality of the woman, 
a quality which is accented by the 
exoticism of the costume and by a back- 
ground of city lights. The artist, as 
many others of his profession, employs 
surroundings as emphasis to the voca- 
tion of the sitter, so that we see Miss 
Ida M. Tarbell with her avenue of 
books, Dr. John H. Finley at his desk 
and Mrs. Jacob Schiff in the midst of 
her silver tea service. A spectacular 
“Gypsy Dance by Vera Fokina” sum- 
marizes the characteristics of Mrs. Zak- 
harov’s art.—J. S. 
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LIBRARY EXHIBITs 


SF 


PRINT SHOW 


Grand Central Galleries 


The hundred prints exhibited here 
are chosen from a great number shown 
a few weeks ago by the Society of 
American Etchers at the National Arts 


Club. At that time, we said that “one|, 


has to be forced through a survey of 
more or less mediocre work before ar- 
riving at the cream of the lot.” That 
there was a “cream” at all is evident 
from the results compiled by a jury 
composed of Eugene Higgins, Ernest 
Roth and Louis Rosenberg. Formida- 
ble names greet the witness although 
the exact titles of the prints cannot be 
ascertained since no catalog is at hand. 
The three prize-winning etchings, 
which we mentioned before, are of 
course among this number, namely— 
Howard Cook’s “Mexican Interior,” 
Charles Woodbury’s “Ledges” and 
Samuel Chamberlain’s “Liseux.” Pro- 
ceeding through a long list of names, 
Cadwallader Washburn, Gifford Beal, 
Martin Lewis, Robert Nisbet, Louis 
Orr, Frank Benson, J. Costigan, Arthur 
Heintzelman, Eugene Higgins, Ernest 
Roth, Kerr Eby, John Taylor Arms, 
Pop Hart, Peggy Bacon, Emil Ganso, 
Levon West, Margery Ryerson, Phillip 
Keppel, Auerbach-Levy, John Sloan, 
Albert Sterner and Luigi Lucioni are 
conspicuous among those honored in 
this competition.—J. S. 


“POP” HART PRIN‘, 


The recent death of George Overby 
Hart has occasioned the arrangem.. 
of a little display of his etching. 
aquatints, and lithographs, by ne 
Library’s Prints Division. To thes, 
have been added a few drawing, 
studies for prints. The exhibition j, , 
be on view to January 15th (Closes 
Sundays), we learn from a recent igg, 
of the Library’s Bulletin. Not a ye. 
large showing, though representa, 

.. a modest tribute to the memory \ 
one who will be remembered with 4, 
miration as an artist and with affection 
as aman.... 

Yet it was just his very pergon, 
qualities that made him the artist tha, 
he was. The simplicity and honesty 
the man were also the artist’s; the», 
was no sham about him in either « 
pacity, no bluff... . 

Possibly Hart hid, under an Outward 
aspect of execution that ran to eg. 
geration of figures, an inmost delight jy 
beauty which he was too shy to expreg 
fully. The writer, when looking oye 
some of Hart’s prints with the artiy 
came across two different tretmen; 
of the same Mexican barroom: scep, 
In the earlier one, a Mexican dance 
had an aspect that showed poss bilities 
of grace. In the later variant, she haj 
become sufficiently uncouth. When th 
artist was charged with having change; 
her for fear of seeming too senti menta| 
too sweet, he looked surprised but not 
troubled. 

In some of his Mexico or Louisiana 
pieces, one may not find immediately 
obvious signs of his innate love of 
beauty. But his “effortless beauty” j 
strongly evident in his “Dance of (Ce. 
taurs.” 
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NAGHI & CO. 


ESTABLISHED 1760 


DRAWINGS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 
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INC. 


PAINTINGS 


New York. .... 
12 East 57th Street 
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RAINS 


Auction Rooms, Inc. 


Auctioneers & Appraisers 


3 EAST 53d STREET 
NEW YORK 


The Present Auction Market for 
Fine Paintings, Antique Furniture, 
Rare Books, Objects of Art and 
other Antiquities is an especially 
good one. 


Fine Arts collectors, as well as buy- 
ers of Furnishings, Rugs, Silver and 
Jewels are frequent visitors to our 
Galleries, situated one door from 
the world-famous Fifth Avenue. Our 
organization is well-equipped for 
the dispersal of such articles, and 
sales for open dates on our calendar 
are now being solicited. 


A Department is maintained for 
Estate Sales, and liberal cash ad- 
vances can be arranged on the 
property prior to its exhibition and 
sale. Your communication will be 
held in strictest confidence. 


Sale of Rare Gold-mounted 
Seals and Rings; early Ameri- 
can, English, and Continental 
Silver; the collection of the 
late Judge Alphonso T. Clear- 
water, on Jan. 10, 11 & 12 at 
2 P. M. Now on View. 


Sales Conducted by 
Mr. HARRY HIRSCHMAN 


CABLES: COLNAGHI, LONDON 


LILIENFELD GALLERIES 
VAN DIEMEN & CO. 


PAINTINGS 


21 EAST 57th STREET 


NEW 


YORK 
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EUROPEAN SCHOOLS 
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The Knuting Lesson 
BY JEAN FRANCOIS MILLET 


/nrestricted Sale: January 18, at 8:15 p. m. 


FOLLOWING EXHIBITION FROM JANUARY 13 


oa the many fine paintings which 
constitute this sale, mainly French, 
English, and contemporary American works, 
we select the following as of particular 
interest to collectors: the emotional Kyzt- 
ting Lesson by Millet, at one time exhibited 
at the Metropolitan Museum; an outstand- 
ing full-length portrait by Raeburn of Sir 
William Napier, Bart.,in hunting costume and 
the fine Mr. Campbell of Kindleshope by the 
same artist; Autumn Landscape with Cattle 
by Inness and exhibited at the Metropolitan 
Museum; Landscape with Hunting Dogs 
and Figure by Diaz, one of his major 


paintings of the Fontainebleau forest. Other 
valuable paintings include portraits by 
Beechey, Opie, Carle van Loo, Nattier, and 
the musician-composer Handel by Johan 
Vanderbanck; Murphy and Blakelock 
landscapes, Leda by Gerome; The Toper, a 
characteristic Chardin work; Evening at the 
Inn by Teniers the Younger; examples by 
Rousseau and others of the Barbizon School, 
and other works. The sale comprises paintings 
formerly in the collection of the late Levi Z. 
Leiter, and from the estates of the late Charles 
A.Schieren and the late William D. N. Perine, 
with additions from other collections. 
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Madison Avenue, 56th to 57th Street - New York 
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ERNEST FIENE 


Downtown Galleries 


The recent paintings of Ernest Fiene 
do not show a sharp contrast with his 
earlier work. The same joyful lyricism, 
which sang throughout the last can- 
vases exhibited, prolongs its melody in 
those we see here. The same spirit of 
“God's in His Heaven, all’s right with 
the world,” despite unemployment, 
communistic agitation and depressivun, 
makes us rather rejoice that Mr. Fiene, 
among a few other artists, can still 
paint cheerfully and without bias. The 
New York panorama continues to hold 
magic for his very fertile brush. A 
certain passion for perfection marks 
such examples as “Brooklyn Bridge,” 
where the city skyline rises nobly and 
majestically under a grand sweep of 
suspension. Something symbolic and 
meaningful about this painting makes 
one pause before what is not a mere 
view of a section of the city. Myste- 
rious sweetness hovering over the dark 
blue night of a park square, dotted 
with tiny swinging lamps, furnishes 
“Nocturne” with tender nuances. 

At the same time it is possible for 
Mr. Fiene to emerge from his poetic 
shell in such a scene as “Union 
Square,”’ where crude color and a mini- 
mum of planes summarize the un- 
glamorous cheapness of this area. In 
the same class, “Pawnshop Row” is-not 
over-idealized. “Early Snow” and 
“Wrecking Brownstone Houses” may 
be included among the more vital prod- 
ucts of his recent work. A few etch- 
ings, some repetitions of the subjects 
in oil, and a few less familiar items 
place the stamp of importance upon 
this show.—J. S. 


GUSTAV BOHLAND AND 
EILEEN PARNELL 


Marie Sterner Galleries 


While a rich and varied sense of de- 
sign marks most of the sculpture of 
Gustav Bohland and Bileen Parnell, 
this does not hold true in all cases, es- 
pecially in reference to the former art- 
ist. It is, of course, evident that deco- 
ration holds complete dictatorship in 
such piecés as the bronze “Playing 
Fishes” where the circular romping of 
planes reminds one of the “Dolphin” 
fresco among the treasures of Cretan 
Knossos; and it is apparent that no 
direct emotion figures in “Fantasy” 
and “The Mask Dance.” However, 
upon approaching “Torso in Space,” 
the essence of Mr. Bohland’s work is 
revealed. | Let not the title deceive, al- 
though the body does possess some of 
the rapt elevation of Brancusi, for in 


“WATER LILY” 


The Art News 


By, LEON CARROLL 


To be shown in an exhibition of watercolors by the artist, opening on January 9 
at the Grand Central Art Galleries. * 


spite of this spirituality, the figure is 
warm and ecstatic despite the unani- 
mated quality of the aluminum medium. 
Coming to “Woman with Prayer Book” 
in plaster, one is even more aware of 
a sense of emotion, almost in the vein 
of a Jacob Epstein, while “The Other 
Love” fairly capitalizes deep feeling. 
After seeing the heroic tribute to “Man- 
hood” and the lovely, hushed serenity 
of “Madonna and Child,” not to omit 
several portraits including one of his 
wife, it is difficult to conceive of Mr. 
Bohland as a sculptor primarily inter- 
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ested in producing a “pretty” object. 

As we said before, this f§ more true 
of the former than the latter artist. 
Since only a few Of the exhibits of Miss 
Parnell have been submitted, it is dif- 
ficult to determine whether she will 
remain in the class of an ultra-refined 
garden sculptor. For the present, the 
wooden “Shrine” surprisingly emo- 
tional in its stylized form, is an excep- 
tion. The “Dream of Spring” is typical 
of a certain languid, peaceful detach- 
ment from the ruder and more basic 
motivations.—J. S. 
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MARIO TOPPI 


Empire Galleries 


One need not visit the Cathedral of 
Siena or the Palazzo Publico or even 
the churches at Assisi for a fresh 
breath of Italian primitivism. In the 
midst of Rockefeller Center where 
modern art runs riot in the architec- 
ture and sculptural decoration, a very 
quiet and sincere artist has turned to 
the XIIIth and XIVth centuries for 
his direct and deliberate adaptations. 
If the Sienese medium of tempera 
painting on wooden altar panels is a 
far cry in technique from the art of 
Mario Toppi, which is simple water 
coloring on parchment, nevertheless, 
the spirit underlying both is much the 
same. When so many exciting things 
occur in art, such as modernism and 
reactionary currents, it comes as a sort 
of relief to visit the simple and tran- 
quil recreations of the old Italians. It 
is good to rest a while, where artists, 
not yet free from the Byzantine yoke, 
are reticent and not fully expressive, 
though at times dramatic. It is good 
to feel that tender reverence and sense 
of shy withdrawal, which are, at the 
same time, combined with an extraor- 
dinary feeling for delicacy of line and 
color, assumed by Duccio and immor- 
talized by Simone Martini. In Toppi’s 
“Sacred Meal,” one can find the influ- 
ence of Duccio even to the use of that 
mysteriously beautiful oval head em- 
ployed by the Sienese master. There 
is a certain narrative, legendary qual- 
ity of the primitives which Toppi has 
incorporated into these scenes from the 
New Testament. To quote the fore- 
word, “if we find it difficult to discern 
the great past in the expression of our 
own time, the art of Mario Toppi may 
serve as a sort of illumination, recap- 
turing in this primeval spirit that tra- 
dition which has been so fruitful for 
the nations of the modern world.—J. S. 


NATIONAL ASSOCIATION 
OF WOMEN PAINTERS 
AND SCULPTORS 


Argent Galleries 


Seventy-four drawings in charcoal, 
pencil and ink, woodcuts, etchings and 
all that goes to comprise the field of 
black and white illustrate the talent of 
the N. A. W. P. and S. The compre- 
hensive list of artists leaves a satisfac- 
tory impression. For instance, we 
liked especially the tender drawing evi- 
dent in Minetta Good’s “Deserted 


House” not to mention two ot 
amples of this artist. In a more 
vein, an ambitious botanica] study 
“Horse Radish” by Louise Manga) 
repeats the precision of Gladys om, 
Dean’s “79th Street and Hudson” . 
the impressive form of Mary Regen, 
burg’s “Nude.” Rich and forma] ha 
ling of the pen marks the skete 
Theresa Pollak, while in our trave) 
we did not fail to overlook the amb. 
tiousness of Beatrice Edgerly ang Wel 
come contributions of Ruth Starr Ros 
Mary T. Robinson, Gladys Bury 
Bates, Grace Bliss Stewart, Edith 
Blum, S. Stella Henoch, Ethel Blane, 
ard Collver and May Fairchild, |, 
an adjoining room are the water ¢ojo, 
of members of this same ASSOciation 
Most of them are marked by high eo}, 
ing which at times becomes commang, 
ing without the aid of other virtues , 
flower piece by Florence Hazeltine ayj 
the hard brilliance of rocks in May, 
Doux’s “Maine Coast” stand out con. 
pellingly in a group of twenty-one ey. 
amples.—J. S. 


ru 


hes of 


HANS FOY 


Eighth Street. Gallery 


It was with high expectations that 
we made a trip down to this gallery 
anticipations which, on the basis 9 
previous shows, seemed likely to \ 
fulfilled. While the creativ. spark 
seems to have been stifled elsewhere 
we were made to feel in this littl 
group, if not present greatness, at leas 
the hint of some greatness to come 
On this occasion, Hans Foy, as typica| 
of his companions, did not altogether 
disappoint us. He has come forward 
with some stirring canvases, not beay. 
tiful to be sure, but strong and in some 
cases breath-taking. It is bold, deljp. 
erate painting, ruthless in that jt 
scorns fancy effects, but nevertheless 
highly dramatic. There is nothing 
pleasing or peaceful about the color 
In fact, it sometimes startles one as 
an unexpected slap in the face. Neither 
is there anything tender about the de. 
signs, which are audaciously blocked 
out in never palling patterns. Of the 
oils, the “Nude,” conceived in circular 
motions of hair and arms balanced by 
a vertical prop of the elbow, is impor. 
tant, as are “Reclining Nude,” “The 
Road” and “Head of Sutte.” Many 
drawings lose nothing of vitality by 
the absence of color. 


We feel about this artist as we do 
about the present administration. Even 
if recovery is impossible according to 
new procedures, at least some one is 
doing something. Just so, even if Hans 
Foy or any of his colleagues do not 
revolutionize art, at least they are not 
standing still.—J. S. 
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COPLEY 
By JOHN SINGLETON 

By JOHN SINGLETON COPLEY “JOSEPH HOOPER 

“MRS. JOSEPH HOOPER” 


HESE RARE PORTRAITS, by John Singleton Copley, of the 
Ye and daughter-in-law of the famous Robert (King) Hooper of 
Marblehead, Mass., exhibited at the Boston Museum of Fine Arts, are 
now on view at the King Hooper Mansion Galleries with other examples 


of early American craftsmanship. 
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THE RELIGION OF ART 


The modern artist suffers even more 
than society as a whole from the lack 
of any vital religious impulse. Like the 
individual who has been forced to find 
his own salvation, our painters tend to 
fall back upon exaltation of individual- 
ity as the way out. But even in the 
midst of the gratifying cries of the lit- 








“ABRAHAM LINCOLN” 
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By JAMES READ LAMBDIN 


This strong portrait, painted from life at Washington in 1863, is to be offered at the American-Anderson Galleries 





on January 11 in a collection of paintings from the estate of the late Hiram Burlingham. 















Indeed, in modern society it is only 
those with the conviction of some inner 
spark and a religious devotion to 
beauty who can find strength to cling 
to this stern ideal. 


tle crowds of worshippers who are 
always ready to rally around any 
standard, many of them feel very lost 
and show this lack of inner motivation 
in their work. This state of affairs has 


produced and found an audience for 
most of the fashionable but transient 
movements of our day and since all 
else has failed, Freud has become the 
God of those nations which have not 
fallen under dictatorships. In the lat- 













In the majority of our art schools, 
students are motivated by one objec- 
tive—the desire to produce salable 
paintings as soon as possible. Instruc- 
tors with higher ideals, who seek to 
awaken the true creative impulse and 
the willingness to sacrifice immediate 


ter countries, of which Russia is the 
outstanding example, the fresh emo- 
tional incentives which have been 
given to art are, unfortunately, based 
upon an essentially materialistic idea, 
deeply interwoven with a distrust for 
abstract beauty. Hence we have the 
anomaly that the surrealist movement 
has taken on an almost religious sig- 
nificance and its symbols are wor- 
shipped with an intensity once lavished 
on pagan divinities, while all of our 
propaganda art, with the exception 
of the contemporary Mexican school 
which has a peasant tradition, fails be- 
cause the literal treatment demanded 
is usually at war with the tenets of 
aesthetics. 


There is, however, a harder and 
humbler path open to modern artists 
and one which, we feel, is unconscious- 
ly espoused by all those who are truly 
artists in spirit, rather than mere 
painters or decorators. Even today, the 
same creative humility and patience as 
ruled in the great days of art are pos- 
sible. But it takes courage of the high- 
est order for an artist faced with the 
economic problems of today to school 
himself to the patient search for per- 
fection that formerly came with the 
discipline and support of the church. 





financial returns, meet with stubborn 


resistance. This method of instruction, 


if it could only be more generally en- 
forced has, however, one great advan- 
tage—it would discourage all those 
who should never try to be artists in 
the first place and turn them to some 
profession where the hope of quick 
money making is a quite legitimate and 
more easily realized aim. 


In the small groups of students who 
are either working independently or 
are willing to follow the wisdom of un- 
compromising teachers, there is a nu- 
cleus of hope. For failing religion as 
such, the only inner moral support for 
our painters and sculptors lies in a 
reverence for the creative act, instead 
of the easier satisfactions of individ- 
ualism and its eventual sterility. The 
mere urge towards art is, in itself, a 
special gift from God and its nurture 
in the purest direction possible within 
the limitations of a talent is, in a sense, 
an act of worship. Line, color and form 
that are patiently conceived and devel- 
oped through this inner sense of spir- 
itual dedication can possibly, even in 
our crass modern times, produce paint- 
ings that are imbued with an emotion 
that is essentially religious. But art 
that is merely the adaptation of a quick 





T otal of £40,000 
Brought by Sale 
Of Howe Collection 





LONDON.—A total of £40,000 
was realized in the sale of Lord 
Howe’s collection of silver, fur- 
niture, pictures and other objects 
held at Christie’s on December 6, 
7 and 8 The entire sale was 
marked by a liveliness of bidding 
which gives a clue to more hope- 
ful conditions and the interven- 
tion of private buyers provided a 
stimulus which assured good 
prices. 














and stylish formula of the moment is 
dead before the colors are dry. 
Rembrandt was born in an age when 
the mystic impulses of religion were 
already fading into insipid bourgeois 
piety. But through some other-earthly 
element in his color, born of genius 
disciplined through constant devotion 
to his task, he gives us in his greatest 
works, sudden intimations of immor- 
tality. There are probably no young 
artists of Rembrandt’s genius alive at 
the moment but even so, our art is 
needlessly stereotyped. Whatever the 
talent of an artist, his sense of conse- 
cration to his task is apparent in his 
work. And though none of us can in- 
crease the measure of our endowment, 
the patient willingness to struggle for 
the best that is within us would pro- 
duce, even under the discouraging ef- 
fects of modern civilization, an art far 
richer in significance than that which 
we enjoy today. 


Ls 


Obituaries 
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ROBERT W. VONNOH 





Robert W. Vonnoh, well known Con- 
necticut painter, died of a heart attack 
in Nice, France, on December 28. Best 
known for his work in portraiture, Mr. 
Vonnoh also produced landscapes and 
figure subjects, and his paintings are 
to be found in museums and institu- 
tions from New York to the west coast. 
Virtually deprived of his sight during 
the last decade, the artist did little ac- 
tual painting, but his long life time 
was marked by generous artistic out- 
put, many honors and active participa- 
tion in numerous organizations. 

Born in Hartford in 1858, he attended 
the Boston public schools and the Nor- 
mal Art School of Boston. After a two- 
year period of study under Boulanger 
and Lefebvre at Julian’s in Paris, 
Vonnoh returned to teach in the 
Cowles Art School, Boston, and later 
in the school of the Boston Museum of 
Fine Arts and the Pennsylvania Acad- 
emy in Philadelphia. Recognition of his 
work as an artist extended from the 
award of the gold medal for portrai- 
ture, given by the Massachusetts 
Charitable Mechanics Association, in 
1884, to the end of his career. These 
awards included an honorable mention 
at the Paris Salon in 1889, bronze 
medals at the Paris Expositions in 
1889 and 1900, a medal at the Pan- 
American Exposition in Buffalo in 
1901, a gold medal at Charleston a year 
later, the Proctor portrait prize from 
the National Academy of Design in 
1904, gold medal at the exposition in 
San Francisco in 1915, the Charles 
Noel Flagg prize of the Connecticut 
Academy of Fine Arts and the Richard 
S. Greenough prize of the Newport Art 
Association in 1920. 

Mr. Vonnoh’s canvas, “La Mere 
Adele,” hangs in the Metropolitan Mu- 


seum. The Brooklyn Museum owns 
portrait of his wife, Bessie Potter 
sculptor, while a self-portrait and 

number of other paintings are inc) : 
in the collection of the Pennsyly 
Academy. In the White House is 
noh’s painting, “the Family of p 
dent Wilson.” The Harrison Gallery of 
the ’ 
“Fantasy, Blue and Yellow,” while ir 
the Fort Worth Museum is his “The 
Sand Man’s a-Comin’.” The Clevelang 
Museum, the United States Military 
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He was also a member of the gp. 
ciety of American Artists, th, Na. 
tional Arts Club, the New York Archi. 
tectural League, the Portrait Painters 
the Lotos Club, the Salmagundi (jy) 
the Fellowship of the Pennsy | vaniqa 
Academy of Fine Arts, the Allied art. 
ists of America, the Munich Secessioy 
the Connecticut Academy of Fine Arts 
the Gamut Club of Los Angeles, th. 
American Art Association of Paris, the 
Louis Comfort Tiffany Foundation and 
the Lyme Art Association. 


ARTHUR WEIGALL 
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ects of late years, as a leading authority 
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Mr. Weigall started his Egyptian re. 
searches in the capacity of assistant to 
Professor Flinders Petrie who was on 
the staff of the Egypt Explorations 
Fund. In 1904, he went to Luxor and 
worked there until the beginning of the 
World War. It was during this time 
that he discovered the tomb of Queen 
Tiy, in which was contained the body of 
Akhnaton, heretic king and father-in. 
law of Tut-ankh-Amen. The tombs of 
Yuaa and Tuau, grandparents of Akh. 
naton, were also discovered. The re. 
production of the tomb of Tut-ankh. 
Amen, made for the British Empire Ex. 
hibition held at Wembley, was con- 
structed under Mr. Weigall’s direction, 
a task for which he was admirably 
equipped. 

In 1914, Mr. Weigall retired from his 
position as the Egyptian Government’s 
inspector general of antiquities in order 
to find time for travel and writing. His 
literary output averaged almost one 
book a year from that time on and in- 
cluded biographies of Cleopatra, Nero, 
Marc Antony, Sappho of Lesbos and 
Alexander the Great, as well as books 
on a wide variety of other subjects. 


FRENCH ART GOES 
TO TATE GALLERY 














LONDON.—Through the generosity 
of the late Mr. C. Frank Stoop, the Tate 
Gallery, Millbank, has received a be 
quest of pictures of the modern French 
school which ranks in importance with 
the Lane Bequest and the gifts of Mr. 
S. Courtauld. 


The new pictures are as follows: 

La Toilette (pastel) and Nude in Bed 
(pastel), by Degas. (Both of these pic- 
tures were exhibited by Mr. Stoop in 
the Exhibition of French Art at Bur 
lington House last year.) 


Landscape, Auvers (oil), Landscape 
(water color), Landscape in pencil and 
Landscape in pen and ink, by Val 
Gogh. (The last mentioned Van Gogh 
is a very early work, and the firs! met- 
tioned a very late one. The four to 
gether give an excellent impression of 
the artist’s work as a whole.) 


Le Forét (oil), an important work, 3 
and Nude (oil), Matisse. 
Portrait of a Woman (oil), (a very 
large composition); Study of a Woman 
(oil); and Boy with Horse (oil), by 

Picasso. 
Nude Figure, by Braque. z 
Portrait of a Girl (oil), by Modiglian. 
The Gardener (oil), and Still Life 
(oil) unfinished by Cézanne. 

Two Girls, by Marie Laurengin. 
Flowers, Still Life (oil), by Lé 
Douanier Rousseau. 

The collection will be hung together, 
with the exception of the three draw 
ings by Van Gogh. This decision will 
necessitate the rearrangement of the 
hanging of the whole foreign section 
of the gallery. 


$$$ 
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Few Foreign Loans 
In British Display 
Just Opened Today 


LONDON.—Although a review of the 
exhibition of British Art which opens 
today at Burlington House must neces- 
sarily be postponed until our next issue, 
various interesting details concerning 
the arrangement of the galleries are 
available. Few of the works in the 
exhibition come from abroad, so that 
one effect of the display is to illus- 
trate the richness of Engiand’s hold- 
ings in this field. In arrangement the 
exhibition follows the usual order of 
the rooms and chronological order is 
maintained in so far as it is compatible 
with decorative display. 

Rooms I and II are hung with the 
earlier works, including embroideries, 
alabasters and objets d’art. In Room III, 
where strict chronology is naturally 
sacrificed to decorative effect, the more 
famous portraits, figure compositions 
and landscapes of the XVIIIth and 
early XIXth centuries are concentrat- 
ed. Rooms IV, V and VI continue the 
survey from the XVIIIth century on- 
ward, and in Rooms VII and VIII there 
is a special representation of the Eng- 
lish sporting painters. Room IX, known 
as the “gem” room, is given over to the 
Pre-Raphaelites, who fall within the 
period of the exhibition. In Rooms X 
and XI hang selected works by Law- 
rence, Constable and Turner. 

The magnificent collection of Eng- 
lish watercolors is housed in the South 
rooms usually devoted to work in this 
medium. Other drawings are in the 
Architectural Room. In the Central 
Hall, which lends itself particularly 
well to that purpose, one finds a dec- 
orative display of Gothic sculptures, ar- 
chitectural fragments and tapestries. 
The furniture is in the Lecture Room. 

As regards other arts than painting 
and drawing, the general aim of the ex- 
hibition is to give a series of hints as 
to what was being done at different 
periods rather than an exhaustive dis- 
play. However, some very fine pieces, 
especially in the field of silver, are 
shown. 


ARTIST AID BUREAUS 


The following list of local Civil 
Works Administration bureaus may 
prove helpful to New York artists, 
sculptors and craftsmen wishing to file 
applications: 


MANHATTAN—State Employment Serv- 
ice, 108 East Twenty-seventh Street; 
Armory, 165th Regiment, Twenty-sixth 
Street and Lexington Avenue; Bowery 
branch of the Y. W. C. A., 8 East Third 
Street; State Employment Service, Har- 
lem, 200 West 135th Street; Urban 
League, 202 West 136th Street; Union 
Settlement, 237 East 104th Street; Hart- 
ley House, 413 West Forty-sixth Street ; 
Columbus Hill Centre, 224 West Sixty- 
third Street; Greenwich House, 29 
Barrow Street; Neighborhood Play- 
house, Henry Street Settlement, 466 
Grand Street and Lenox Hill Néighbor- 
hood Association, 331 East Seventieth 
Street. 

BROOKLYN—State Employment Service, 
214 Duffield Street; Armory, Twenty- 
seventh Division, Marcy Avenue and 
Haywood Street; Lincoln Settlement, 
105 Fleet Street and School Settlement 
Association, 120 Jackson Street. 

The BRONX-—State Employment Service, 
2,791 Third Avenue; Armory, Twenty- 
seventh Tank Corps, Kingsbridge Road 
and Jerome Avenue; McCombs Dam 
Park, 164th Street and Jerome Avenue 
and Council House, 1,172 Forrest 














































The Man From Missouri 
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Thomas Be ’ >| this sturted.” Ingram in the old Lincoln Arcade. That | profoundly a part of one can be com- 
Recalls Career’s High Spots| His bright brown eyes twinkle. At job lasted about three years. Yes, | was | municated through the logical conven- 


ainting all the time. In 1916 I had n 
forty-five he is still short ané sauare- D g ad mMy/tions of a form. Such knowledge is 


: first exhibition in New York. At the/ found, not on the intellectual fri f 
In an Informal Interview shouldered and his wiry black hair is| Anderson Galleries. Nothing worth] life... but in life nae gape ane 


; only faintly streaked with grey. He| while--I was still under the French in- | drive of a people is felt , 
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, ad created “Hogan’s Alley” for sent him to military school, where he| press purpose of camouflaging ships. might b d Emap aap ° oo what 
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the New York World, a sixteen-year-old | jot of education.” He moved directly | stone Island, off Norfolk, shoveling ‘1 re e United States. He missed 
boy walked into the offices of Joplin, exactly four of them—California, Ore- 


L gon,Washington and Montana. Through 
yissour! 8 leading newspaper and an ae all the rest he moved by whatever 
nounced that he was oo artist. pe means was at hand—jitney buses, for- 
waft took cigars out of its mou n 


: gotten jerk-line railroads, ancient Mis- 
order to laugh better. The boy probably sissippi packet-boats — anything that 
his 
yughed back, but otherwise stood 


could get a man cheaply where he 
wanted to go. And he sketched. 
sound. He knew what he was talking He sketched small-town politicians, 
about. farmhands, trainmen, evangelists, ne 
presently a man heaved himself up groes, dance-hall girls, cowboys, steel- 
out of a swivel chair and led the boy 
toa window. 


workers, gamblers, musicians, bartend- 
“Listen, son. You see that dive across 


ers, children, old women and million 
the street? That’s Jim Keena’s. You 


aires. He took the lite of a continent 
and filtered it through a lead-pencil— 
goon over and draw Jim so we’ll recog- 
size him and you're hired.” 




































a long process. It lasted, with a few 
breaks, for seven years. 


The refined product was the history, 
which he never finished. A lack of funds 
forced him to abandon it in 1928, after 
he had completed eighteen large panels, 
but those eighteen were sufficient to 
establish his reputation and to change 
him from a voice crying in the wilder- 
ness to a person of definite influence in 
the art world. 


He has taught steadily at the New 
York Art League for the past eight 
years. He has also taught at Bryn 
Mawr and Dartmouth. At least two 
museums of national importance have 
purchased pictures from him, but more 
than that, he has, in the space of four 
years sprung into the first rank of Am- 
erican mural painters, with the New 
School of Social Research, the Whitney 
Museum and the Indiana Hall at the 
Century of Progress to his credit. And 
that reminds him: 


“I was pretty tired when I finished 
that Whitney job. Worked a year on it 
and had to make three trips into the 
West getting material for it. I wanted 
to rest, but then this thing came up out 
in Chicago. Do you realize how big that 
was? A room seventy-eight feet long 
and thirty-eight feet wide with a twelve 
foot ceiling. Just about a solid city 
block! 


“I toured Indiana in a car for three 
thousand miles, collecting data and 
making sketches. I had help there, and 
in getting the surfaces ready and scal- 
ing up my models. But from the time 
1 started to paint, I worked alone, and I 
finished the whole job in exactly sixty- 
three days. I guess that beats Rivera’s 
time!” 

It probably does, and now that the 
gigantic history of Indiana is to be 
permanently housed in the War Memo- 
rial at Indianapolis, it seems as though 
Thomas Benton had done about all he 
could for his native Middle West. But| Avenue. 
he has one more ambition left, if you yt gry a Ré-cenpoxment yer. 
know where to probe for it. ce a e following addresses: Town 

“Mr. Benton, if you had the chance, Hall, 159th Street and pameice, Ave- 
would you like to do a mural of ‘Huckle- Bridge Plaza’ and 2.507 Gueensboroush 
‘ 99 r e aza, on Sian y; aiso 
bart y ee and his whole face Jewish Community Centre Building, 229 
lights up. “Would I!” he exclaims. “I'd Reach, Lor. a cpt ae a teetiane 
love it!” RICHMOND — National Re-employment 


In those days Joplin was on the boom. 
Keena’s place was full of lead-miners 
psy pouring nickels into a row of gam- 
bling machines. No one had time to 
notice a short, square-shouldered kid 
yith a mop of wiry black hair who 
gratched something on a piece of pa- 
per and then vanished. But the city 
ditor of the Joplin American looked 
at the sketch and did not laugh. 

“Where'd you learn to draw like 
that?” 

“Nowhere. I’ve always drawn.” 

“Have, huh? Well, you’re hired. Fif- 
en a week. What’s your name, by 
the way?” 

“Thomas Hart Benton.” 

It is still a point of pride with him 
that they gave him the job before they 
fund out who he was—grandson of 
Thomas Hart Benton, Missouri’s first 
Senator during the Jackson administra- 
tion, son of Maecenas E. Benton, United 
States Congressman from Southwest- 
en Missouri from 1897 to 1904. News- 
paper men aren’t easily shocked, but 
there must have been some mild aston- 
ishment in that office. 

At any rate, he went to work and for 
four months, at the ripe age of sixteen, 
he lived by his pencil, caricaturing the 
tall, tobacco-chewing men who stirred 
the town’s dust with their cowhide 
hots. Then, abruptly, he went out of 
circulation. 

“Father got a little anxious. You see, 
Joplin was a pretty rough sort of place, 
ind I was just a kid. So they sent for 
ihe,” 

He explains everything with the ut- 
host good humor and no more regard 












“SELF PORTRAIT SKETCH” By THOMAS H. BENTON 


from there to the Chicago Art Insti-| coal. He shoveled coal till they dis- 
tute for the years 1906 and 1907. Then, | covered that he could box, and that 
at the age of nineteen, he invaded| accomplishment raised the Navy’s 
France. opinion of him. He fought a six 
“I was there four years and some|round draw at Norfolk and walked 
months. Call it five years. Anyhow, I| Straight out of the ring into the In- 
got back here in 1912. What? Oh, Ij telligence Service where he remained 
was like any other kid. Everything 1| for the duration of the war, emerging 
saw influenced me. Pissarro was the| With an honorable discharge and 
first and after him the whole French | eighteen water colors which were sub- 
crowd. 1 fiddled around with abstrac-| sequently exhibited at the Daniel Gal- 
tions—I think Henry Mencken still hag | leries in New York. 
one. No, I didn’t stay in Paris all the That was in 1919. He was thirty. He 
time. Summers I used to go down into| had finally hammered out his own in- 
the Midi, tramping. But none of that| dividual style of painting—a _ style 
was significant. It wasn’t till 1919] notably unsuited to pretty landscapes 
that—” and tame little still lifes. He needed 
or detail than a galloping horse. ee price Bourg ? — a large, compelling theme, and he took 
“Born Neosho, Missouri. 1889. Fif- e interviewer. ere is a lot to tell.| the largest one in sight—a panoramic 
Sil items what wan thee Fetian — Mr. Benton grins and goes| history of the United States, from the 


days of the Mound Builders down to| Well, Huck Finn was from Missouri,| Service at Municipal Court House, Sta- 
Territory. I used to go to Washington} “Well, in 1913 I was designing movie | the present time. too. Foose in West Brighton, oe — 
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BURLINGHAM PAINTINGS 


Now on Exhibition 
Sale, January 11 





A collection of paintings, almost ex- 
clusively American historical portraits, 
the property of the estate of the late 
Hiram Burlingham of New York City, is 
now on exhibition at the American-An- 
derson Galleries, prior to sale the eve- 
ning of January 11, by order of Luke 
Vincent Lockwood and The Fifth Ave- 
nue Bank of ‘New York, executors. The 
catalog offers a pictorial cross section 
of American life in the XVIIIth and 
early XIXth centuries, portraying the 
personages then most prominent in 
American affairs, painted by noted art- 
ists of the time. Many of the pictures 
have been exhibited at the Gallery of 
National Portraiture, Pennsylvania 
Academy of the Fine Arts, and at the 
Museum of the City of New York. 


One of the interesting items of the 
catalog is a bust-length portrait of Lin- 
coln by James Read Lambdin, in- 
scribed on the back of the canvas: 
“Painted from Life at Washington, 
March 1863, J. R. Lambdin.” A portrait 
of Abraham de Peyster, Mayor of New 
York, painted by Evert Duyckinck, 3rd 
(American, 1677-1727), has come down 
in direct descent through the de Pey- 
ster family, from Capt. Johannes de 
Peyster to Mrs. Emily Stagg Gallagher 
of New York City, and has been shown 
until recently at the Museum of the City 
of New York. The sitter was born in 
New York in 1658 and held various gov- 
ernmental and military offices. ‘Two 
other de Peyster family portraits, com- 
panion works, “Capt. ‘William de Pey- 
ster” and “Christina Dolly de Peyster,” 
are by Charles Willson Peale. Captain 
William de Peyster was a captain in the 
Continental army in 1776, and was a 
prominent New York merchant, friend 
of Washington and member of the So- 
ciety of the Cincinnati. 


The bust-length portrait, “Thomas 
Jefferson,” by Bass Otis, painted from 
life in 1816, is accompanied by a stipple 
engraving by T. Kelly, while Nathaniel 
Rochester, born in Virginia in 1752 and 
founder of the city of Rochester, N. Y., 
is depicted by John James Audubon. 
The latter painting has been repro- 
dueed in the Rochester Historical So- 
ciety Publication Fund Series, Vol. VII. 


A portrait by Rembrandt Peale of 
“Samuel Griswold Goodrich,’ known 
through his writings as “Peter Parley,” 
comes from the collection of William 
Milne Grinnell of New York; whose 
father purchased the picture at the 
Peale Museum sale in Philadelphia. 
Works by Copley include a full-length 
portrait of “James Tilley,” painted in 
1757, originally in the collection of Wil- 
liam Coleman, first editor of the New 
York Evening Post. This has come 
down from his descendants, and has 
been shown in the Pennsylvania Acad- 
emy and reproduced in the December, 
1930, issue of The Antiquarian. One of 
several examples by Henry Inman is a 
full-length portrait of “James William 
Wallack,” the actor who established 
Wallack’s Theatre in 1861. The picture 
was once in the collection of Lester 
Wallack, his son, and appeared in an 
exhibition of paintings by Early Amer- 
ican Portrait Painters at the Union 
League Club, New York, in 1921. In- 
man also has a “Boy on a Hobby 
Horse,” signed and dated 1845, sitter 
unknown. 


Among the more famous sitters is 
“Washington Irving at Sunnyside” by 
William Henry Powell. An interesting 
sketch of four men is said to show Ben- 
jamin Franklin, Patrick Henry, John 
Hay and Arthur St. Clair, painted from 
life at Philadelphia in 1775. This paint- 
ing was given by the artist to Frank- 
lin’s son-in-law, Richard Bache, and 
was inherited by his descendants. It 
has appeared in various exhibitions. 
The portrait of “Sir Henry Moore, Gov- 
ernor of New York,” painted in 1776 by 
John Mare (American fl. 1761-1768), is 
one of only four pictures known to have 
been the work of the artist. Presented 
by the sitter to Lambert Moore, it has 
come down through the family. Other 
of the more important sitters included 
in the catalog are “Chief Justice John 
Marshall of the U. S. Supreme Court” 
painted by Charles Fraser, “Governor 
William Paca of Maryland” painted by 
John Hesselius, “Joseph Willard, Presi- 
dent of Harvard College.” painted by 


COMING AUCTIONS 


Edward Savage, “Gov. Joseph Desha of 
Kentucky” painted by Matthew Harris 
Jouett, “Gov. Gideon Tomlinson of Con- 
necticut” by John Trumbull, and “Hen- 
ry Clay” painted at waist-length by 
Chester (Harding and as a standing full 
length figure by John Neagle. 

A small group of choice miniatures 
includes “Abraham Lincoln and his 
Son, Tad,” by Francis Bicknell Carpen- 
ter, from the collection of Mrs. Charles 
L. Carter, Mansion House, Andover, 
Mass., and “Gov. George Clinton and 
Mrs. Clinton,” by Charles Willson 
Peale, from the collection of Mrs. Cor- 
nelius van Rensselaer, niece of the sub- 
jects. Among the interesting American 
works outside of the field of portraiture 
are Henry Inman’s “Niagara Falls” 
dated 1841, and “The Turkey Shoot” of 
William Walcutt. Ship pictures by 
Birch and others and a few foreign 
works including a waist-length portrait 
of “Lady Anne Forbes” by Sir Peter 
Lely, are also to be found in the catalog. 


WALTERS, PERINE, 
SELIGSBERG, ET AL. 
FURNITURE AND DEC.- 
ORATIONS 





Now on Exhibition 
Sale, January 11, 12, 13 


Fine period furniture, paintings, 
bronzes, sculptures, ancient stained 
and painted glass, rugs, tapestries, tex- 
tiles, laces and porcelains and a wide 
variety of bibelots and decorations are 
comprised in the catalog of items to be 
dispersed at the American-Anderson 
Galleries on January 11, 12 and 13, fol- 
lowing exhibition which commences to- 
day. The catalog is composed of prop- 
erty from the estates of the late Henry 
Walters of Baltimore, sold by order of 
the Safe Deposit and Trust Company of 
Baltimore; William D. N. Perine, Al- 
fred §S. Seligsberg, and Charles A. 
Schieren, sold by order of the execu- 
tors; from the Lulu G. Thomas and Bur- 
ton Mansfield estates; the collection of 
Mrs. H. K. Stokes, sold by her order; 
and from other sources. 

A group of five important primitive 
paintings includes a “Madonna and 
Child” by the Master of the Gothic 
Buildings (Florentine XVIth century), 
which was originally in the collection 
of Frances, Countess of Eglington, and 
passed through other private collec- 
tions to Wildenstein & Co., Inc. Prof. 
Richard Offner has certified that the 
state of the picture is very good and 
shows only inessential restorations. 
Manuscript letters by Dr. Offner and 
Prof. Giacomo de Nicola accompany 
“The Annunciation” by Stefano di Gio- 
vanni, called Sassetta, another of the 
primitive group, which was done about 
1430 and comes from the Ercole 
Canessa collection. Dr. Offner has like- 
wise authenticated a “Madonna and 
Child and Two Angels’ by Matteo di 
Giovanni di Bartolo, while the “Adora- 
tion of the Shepherds” by Barend Van 
Orley painted about 1515, is accompa- 
nied by certificates from Dr. Max Fried- 
lander and Dr. W. R. Valentiner. An 
interesting “Nativity” attributed to Fra 
Angelico comes from the Ercole Canes- 
sa collection. 

Other attractions are the gracious 
“Adoration of the Infant Christ,” glazed 
terra cotta haut-relief by Luca Della 
Robbia, which comes from a villa near 
Montecatini and is recorded in Allan 
Marquand and F. J. Mather, The 
Brothers of Giovanni Della Robbia, 
1928; a glazed terra cotta altarpiece 
from the atelier of Giovanni Della 
Robbia, “The Agony in the Garden,” 
showing Christ with the three sleeping 
apostles, and a polychromed stucco bas- 
relief, “Virgin and Child,” by Antonio 
Rossellino. 

Two examples of more antique prove- 
hance are an interesting sculptured 
Pentelic marble bas-relief (Greek, III- 
II century, B. C.), showing two slender 
figures in a Dionysiac procession, and 
a Greek bronze statuette of Alexander 
the Great, attributed to Lysippos or 
his son Euthycrates. Described in 
Wulff’s Alexander mit der Lanze, 1898, 
illustrated in Charles E. Ujfalvy’s The 
Physical Type of Alexander, and re- 
corded in Salomon Reinach’s Reper- 
toire de la Statuaire Grecque et Ro- 
maine, 1904, the latter piece has been 
in the collection of S. Exc. M. de Neli- 
dow, Russian Ambassador in Paris. 

Among the modern bronzes are 
Barye’s powerfully modeled “Jaguar 
and Hare,” signed by the sculptor, and 































two Remington bronzes, “The Bronco | 
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Buster” and “The Rattler (‘A Snake in 
the Path’).” 


The period furniture comprises 
American, English, French, Italian, 
Spanish and other examples. Fine 
Queen Anne, William and Mary, Chip- 
pendale and other XVIIIth century ex- 
amples appear in the English pieces. A 
pair of Queen Anne carved walnut and 
needlepoint claw-and-ball foot side 
chairs comes from the collection of 
Lady Gunter, Somerset, and through 
private collections to Arthur S. Ver- 
nay, Inc. A rare Gothic carved oak dole 
cupboard of the XVth century, one of 
the earlier English pieces, is from the 
collection of Morgan §. Williams, S. 
Donat’s Castle, S. Wales, and is illus- 
trated in Percy Macquoid’s A History 
of English Furniture (The Age of 
Oak), 1904-5. 

In the French and Italian furniture 
appears a magnificent, elaborately 
carved and Gothic polychromed bed- 
stead, with the arms of Francois I as 
Dauphin of France, from the Somzée, 
Raoul Heilbronner and Thomas Wana- 
maker collections. A remarkable Na- 
poleonic carved and inlaid mahogany 
and mother-of-pearl! fautewil of the Em- 
press Josephine comes from the Palais 
des Tuileries, Paris, and from the col- 
lection of Janos Graf (Palffy, Vienna. It 
has been illustrated in E. Leischung’s 
Der Wiener Congress, 1898. Louis 
XIII, XIV, XV and XVI pieces occur in 
the French furniture, the last-named 
group containing a fine acajou and 
tulipwood commode by Conrad Mauter 
{(M. E. 1777). 


Pieces from the Montgomery Home- 
stead, Eglington Manor, New Jersey, 
and from the collection of Dr. Crim of 
Baltimore, are featured in the Amer- 
ican period furniture. Tapestries in- 
clude an important Brussels silk-woven 
verdure example, about 1700; a Felletin 
XVIIIth century tapestry after Boucher, 
“La Diseuse de Bonne Aventure”; a 
Louis XIV Aubusson, “Triumph of 
Flora”; and a late XVIth century 
Flemish Renaissance panel, “The 
Marriage of Louis XII of France and 
Mary Tudor,” from the collection of 
the Royal Hapsburg House of Spain. 
Rugs in the catalog include fine Chi- 
nese carpets, a number of which are 
from the Ch’ien-ling period, and un- 
usual Portuguese hand-tufted exam- 
ples. Fine antique laces, chiefly point 
de Venise and point de Milan; at- 
tractive damasks, brocades, velvets, 
embroideries, with fine needlepointed 
XVth and XViIth century chasubles, 
also appear in the sale. 


Important among the decorations is 
a rare Queen Anne (or early Georgian) 
silver chandelier, Irish, dated 1742. A 
group of antique stained and painted 
glass includes a rare Romanesque pan- 
el, French XIIIth century, from the col- 
lection of Dr. Bashford Dean. Other 
items are Renaissance bibelots, bronze 
pieces of the Han dynasty, Ming, K’ang- 
shi and other pieces, Oriental Lowe- 
stoft porcelain and a rare blue Stafford- 
shire plate. 
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ARLISS, BROWN ET AL. 
PRINTS 


Now on Exhibition 
Sale, January 11, 12 









An interesting two-session sale of 

ngs, engravings and color prints, 
which includes the collections of Mr. 

Mrs. George Arliss of Hollywood, 
Mr. Armitt Brown of Southern Pines, 
n. C., and Mrs. Ira Davenport of New 
york, will be held at the American- 
anderson Galleries on the evenings of 
january 11 and 12. Exhibition com- 
ences today. The dispersal covers a 
wide field, especially in the group of 
etchings, which range from Rembrandt 
snd Durer to the moderns. There are 
welve Durers and thirteen Rem- 
prandts, the latter group including his 
“pescent from the Cross by Torch- 


jight,” a beautiful impression from the 
p, Gellatly collection. Schongauer, as 
ellas the lesser known Little Masters, 
gach as Beham and Van Leyden, come 
yp among the earlier specimens. 


A group of twenty etchings, dry- 
points and lithographs by Whistler 
includes a fine impression of “The Beg- 

s” Other rarities by this same 
master include the drypoint, “Price’s 
Candle Works,” and the etchings “Old 
Putney Bridge,” “The Quiet Canal,” 
“Little Smithfield,” and “Dordrecht.” 
Among the McBey etchings and dry- 
points appear the popular “Strange 
Signals” and superb impressions on old 
paper of his “Venetian Night,” and 
“The Ebb Tide.” “Molo,” “Distant 
Salute,’ and “The White Palace” also 
cme up in the McBey group. Another 
important contemporary represented is 
David Young Cameron, by whom there 
isa brilliant impression on old French 
paper of “Tewksbury Abbey” in etching 
and dry-point and “Winchester” in pure 
etching. Neither of these is described 
in Rinder. 

A fine “Omnibus” and a beautiful 
example of the popular “Valkulla” come 
uw in the Zorns. Recent and con- 
temporary etchers are well represented 
with good groups by Frank W. Benson 
and Kerr Eby being especially note- 
worthy. There are also some of the 
striking night scenes of Martin Lewis. 
Also of interest to collectors of con- 
temporary work are some of the “great 
outdoor” subjects of Levon West and a 
few vivid impressions of New York in 
the “Gay Nineties” by John Sloan. 
There are nineteen Pennells, mostly 
etchings and a few rare dry-points by 
Mary Cassatt. “Two Ladies Convers- 
ing” a very rare trial proof in etching 
and aquatint comes from’ the Degas 
collection and has the stamp on the 
back. Matisse, Forain, Daumier, Stein- 
len, Buhot, Besnard and Lepere repre- 
sent France. 


Color prints include some of the fine 


views of the English aquatint school 
of the early XIXth century and there 
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XVIIITH CENTURY HAND SEALS AND FOB 
Included in the Clearwater Collection to be sold at the Rains Auction Rooms 








on January 10, 11 and 12. 
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EXHIBITION OF 


AMERICAN 
FIGURE 
PAINTINGS 


of the 19th & 20th 
Centuries 


Opening January 8th 


MILCH 


GALLERIES 


108 West 57TH STREET 
New York 


American-Anderson Galleries 
80 East 57th Street 


Junuary 11—Collection of paintings, almost 
exclusively American historical portraits, 
property of the estate of the late Hiram 
Burlingham of New York, to be sold by 
=— of the executors. Now on exhibi- 

on. 


January 11, 12—Etchings, engravings and 
color prints, including collections of Mr. 
and Mrs, George Arliss of Hollywood, 
Calif., Mr. Armitt Brown of Southern 
Pines, N. C., and Mrs. Ira Davenport of 
New York. Now on exhibition. 


January 1i, 12, 18—Fine furniture, paint- 
ings and art objects, property of estates 
of the late Henry Walters of Baltimore, 
William D. N. Perine, Alfred S. Seligs- 
berg, and Charles A. Schieren, sold by 
order of the executors; from the Lulu G. 
Thomas and Burton Mansfield estates; 
the collection of Mrs. H. K. Stokes, sold 
by her order; and from other sources. 
Now on exhibition. 








Rains Auction Rooms, Ine. 
8 East 58rd Street 


Junuary 10, 11, 12—Collection of gold 
mounted seals formed by the late Judge 
eee T. Clearwater. Now on exhi- 

on. 








Rothenstein Urges 
Artistic Decoration 
Of Public Buildings 





EHRICH 





zotint. The contemporary English en- 
graver, Sidney E. Wilson, has a strong 
group of colored mezzotints mostly 
after paintings by Gainsborough, Rey- 
nolds, Lawrence, Romney and other 
great portrait painters of the XVIIIth 
and early XIXth centuries. 
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CLEARWATER SEALS 


Now on Exhibition 
Sale, January 10, 11, 12 


The large collection of gold mounted 
seals formed by the late Judge Al- 
phonso T. Clearwater during the past 
thirty years will be offered at unre- 
stricted public auction at the Rains 
Auction Rooms on January 10, 11 and 
12, following exhibition commencing 
today. Comprising approximately one 
thousand seals, including a number of 
gold plated and silver mounted items, 
the collection is remarkable for its com- 
pleteness and contains some of the 
most important English XVIIIth cen- 
tury examples extant. 

Noteworthy among them are a facet- 
ed aquamarine bearing the coat of arms 
of Fanshawe of Essex; a bloodstone 
handseal with an XVIIIth century coat 
of arms, said to have belonged to the 
Hon. Cecil Rhodes; and a set of five 
seals of French and English origin, 
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from 1763 to 1797, including one with 
a coat of arms engraved upon a gem 
yellow topaz of extraordinarily fine 
quality. Two fob seals and a watch key 
having bloodstone crests and a white 
carnelian coat of arms have consider- 
able historical importance since they 
are said to have been worn by Judge 
Pendleton, who was ‘a second of Alex- 
ander Hamilton on the occasion of 
Hamilton’s notable duel with Aaron 
Burr. 

A rare set of Battersea enamel por- 
trait buttons made in England during 
the XVIIIth century show portraits of 
Lafayette, Jefferson, Washington, 
Franklin, John Paul Jones and Israel 


LONDON.—An indication of the 
parallel lines of thought in our own 
country and others regarding the dec- 
oration of public buildings is found in 
the London Times’ account of Sir Wil- 
liam Rothenstein’s views on the sub- 
ject. The recent action on the part of 
the P W A P makes this comment from 
England particularly timely: 

“Sir William Rothenstein’s plea for 
bringing art out of the museums and 
galleries and into the places that men 


frequent is one that cannot be too of- 
ten made. He instanced the unemploy- 
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36 East 57th Street 
New York 


MACBETH GALLERY 


po ye gas in hore Brn ond Pe ment bureaus of this country as exam- PAINTINGS 
] f ] 
spoons, several mugs and other colo- ples of needless gloom and contrasted BY AMERICAN ARTISTS 


the imagination that has gone to make 
them abroad as little depressing as-pos- 
sible. He revealed the fact that he had 
offered to have pictures painted for 
nothing by students of the Royal Col- 
lege of Art to lighten the gloom of the 
workless queues if only the price of 
the material could be found. But it is 
not the way of our Treasury to think 
on such lines, and the bureaus must 
remain as drab as the reason for their 
existence. They are one example 
among many. The work of the creative 
artist could do much to render less 
dismal the railway station waiting- 
room, the post office, the hospital ward, 
and the schoolroom. Yet how seldom 
in any of these is there a sign that 
beauty should have its place in every 
interior where people are compelled 


nial silver items and a small group of 
old English silver, all of which are 
from the Clearwater collection. 


A GARBER GIVEN 
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WILLIAM MACBETH, Inc. 
15 & 19 East 57th St. New York 












MINNEAPOLIS.—Through the gen- 
erosity of Mr. and Mrs. Edward Brooks 
of Saint Paul the Art Institute now 
counts among its possessions another 
representative example of contempo- 
rary American painting. This is a 
“Summer Landscape” by Daniel Gar- 
ber. Formerly in the Brooks collec- 
tion at the Gates house, it has recently 
been presented to the Museum by Mr. 
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“CHRISTIES” 


LONDON, ENGLAND 


(Messrs. Christie, Manson & Woods) 





For over one hundred and fifty years CHRISTIES has been world renowned. They have 
Great Rooms, most of the Famous Collections of 
Works of Art which have been dispersed at auction in England over that period, and their 
unrivalled experience is at the disposal of all who may wish to consult them regarding 


















ANCIENT & MODERN PICTURES, DRAWINGS & 
ENGRAVINGS, ENGLISH, CONTINENTAL & ORI- 
ENTAL PORCELAIN & POTTERY, DECORATIVE 
FURNITURE, TAPESTRY, CARPETS, BRONZES, 
MINIATURES, SNUFF BOXES & OBJECTS OF 
VERTU, SILVER & JEWELS 
The Commission, in the event of a sale being effected, is 
SEVEN AND A HALF PER CENT ONLY 
and this includes ALL advertising and catalogue expenses. 
For BOOKS AND MANUSCRIPTS, COINS, 
MEDALS, GREEK, ROMAN 
AND OTHER ANTIQUITIES AND RELICS 














RK are also a few Morland subjects in mez- | bearing the arms of the Earls of Meath | and Mrs. Brooks. to congregate. 
Established over 
SOTHEBY & CO. Shes Some 
Established 1744 PUTTICK & SIMPSON 
34.35, NEW BOND STREET, LONDON, ENGLAND Sinn Aut Aniiiers For over one hundred and tty years 
In addition to 
AUCTIONEERS OF regular sales of the sale of 
Antique Furniture, Porcelain, 
‘ork LITERARY PROPERTY and WORKS Objects of Art, Old Silver, 
ILLUSTRATIVE OF THE FINE ARTS _ Jewellery, Old & Modern 
Pictures, Engravings, Textiles, 
Books & MSS. or 
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DAYTON 


The November attendance at the Art 
Institute again shows a marked gain 
over that of the same month in 1932. 
The total of 11,084 shows an increase 
of 1,765 over last year. The many chil- 
dren coming in regular groups to the 
Institute, the interest in the Beck col- 
lection, Mr. Thresher’s club talks and 
the concerts are among the factors that 
have brought about this increase. 


* * * 


The Dayton Art Institute appreci- 
ates the opportunity of showing Mrs. 
Howell Howard’s private collection of 
fine paintings, which includes many 
things of real interest, especially by 
modern painters. This year Mrs. How- 
ard has added several new pieces. Such 
important names as Luks, Bellows, 
Pascin, Orozco, Viaminck, Henri, Kent, 
Ganso, Brook, and Nielson are in the 
group. One piece of unusual interest 
is a three-figure composition done in 
pastels by Margaret Chatterton, a for- 
mer student of the School of the Day- 
ton Art Institute. This drawing was 
purchased by Mrs. Howard when Miss 
Chatterton was still in ‘our school. 
Mrs. Howard is to be complimented 
upon her ability and willingness to 
find quality among the artists whose 
names have as yet not appeared in a 
general way before the public. The 
painting by Alexander Brook, the 
drawing by Orozco, the watercolor by 
Francis Chapin all prove the correct- 
ness of Mrs. Howard’s judgment, be- 
cause all three were purchased before 
the heyday of these artists. 

a * . 


In the alcove containing the cases 
of Mrs. R. D. Patterson’s collection of 
lace, and the Shadow Box with an Ital- 
ian Primitive from the Kelekian col- 
lection, has been placed a case of early 
giass, lent by Mr. John Adams of 
Springfield, Ohio. Most of the pieces 
in this interesting exhibit are from the 
Roman period and have the fascinat- 
ing irridescence of this ancient glass. 


CLEVELAND 


The foreign section of the Thirty- 
first International Exhibition of Paint- 
ings at the Carnegie Institute in 
Pittsburgh will be on exhibition in 
Cleveland for a full month, January 4 
to February 11. Unlike former occa- 
sions, when only a part of the foreign 
section came to the Cleveland Museum, 
there will be, this year, a complete 


showing of the various European 
groups. 





CARVED AND POLYCHROMED BEDSTEAD FRENCH, LATE GOTHIC 


This specimen, with the arms of Francois I as Dauphin, is included in the sale of fine furniture and decorations 
to be held at the American-Anderson Galleries on January 11, 12 and 13. 
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QUEEN ANNE SHOW 


TO BE IMPORTAN} 


LONDON.—The Loan Exhibition of 
Marlborough and the Reign of Quee, 
Anne, which will open early in Febry 
ary, 1934, is to be held at Chesterfig,, 
House, lent by the Earl of Harewoo4 
we learn from The Morning Post of 
London. 

The exhibits already promised q,, 
drawn from a large number of famoy, 
collections and include many ra, 
pieces. The King is lending a dou), 
miniature of Queen Anne and Pring 
George of Denmark by Boit from ty, 
Windsor collection and portraits 
Prince George of Denmark and of thy 
little Duke of Gloucester by Michag 
Dahl from Kensington Palace. Othe 
miniatures include one of the Duke oy 
Marlborough mounted on horsebac, 
and one of Sir Paul Menthuen by Lens. 

There will be a remarkable collee. 
tion of exhibits connected with the mj). 
itary exploits of the great Duke. Thege 
include several fine tapestries 
Amongst the letters is one of particy. 
lar interest written by Marlborough 
himself and not, as was usual, by his 
secretary. This letter describes the 
famous occasion when the Duke was 
captured by the French and escaped by 
using his brcther’s pass. 

The Committee is hoping to make 
special feature of portraits of all the 
personages of the reign, and the artists 
who will be represented include Sir 
Godfrey Kneller, Sir Peter Lely, Aik. 


man, Michael Dahl, Charles Jervas, Dy 
Bois, Thomas Gibson, Murray, Wissing, 
Richardson, Wootton and Marcellus La. 
roon. 

Another interesting exhibit will bea 
fine collection of early English glass, 
which began to be made in this country 
in great quantities at that time. The 
collection will illustrate the develop. 
ment of the different types. Delft pot: 
tery will also take a large place in the 
Exhibition, as it is both decorative and 
representative of the period. Impor- 
tant pieces of Queen Anne silver, in- 
cluding the Monteith bowl lent by Mr. 
Anthony de Rothschild, will also be 
shown. 

The Marlborough Exhibition is in aid 
of the funds of the Y. W. C. A. for the 
development of its hostels, clubs and 
other activities. 








Scott & Fowles 


Paintings 
Drawings 
Bronzes 


745 Fifth Avenue 


(Sixteenth Floor) 
South East Corner of 58th St. 


NEW YORK CITY 


TON-YING 


& COMPANY 


CHINESE 
ANTIQUE 
WORKS OF ART 


5 East 57th Street 
Third Floor 


New York City NEW YORK CITY 


OHN LEVY 
GALLERIES 


PAINTINGS 


ONE EAST 57th STREET 













saturday, Janu 
=_—_—_—_—————— 


=— 
gLASHFII 
ACAL 


The National 
gold medal for “ 
to the fine arts” 
win Howland Bi: 
can mural pain’ 
.jmilar honor he 
twice before, tl 
paving been El] 
fr. B. Morse. A 
gn artist or by 
eligible for the 
amy makes the 
feels that the 


ponor. 

Mr. Blashfield 
the National A 
pest known for | 
public building 
throughout the 
the Congression 
ton and the S 
wisconsin and 
rated by Mr. B 





= 


S 
P 


PAR] 





CIVIL 
OF TI 





1934 


— 


W 
ANT 


Lion of 
Queey 
Febry. 
rfiel’ 
Wood, 
ost of 


ed are 
TAMOus 
Y Tare 
double 
Prince 
OM the 
aits of 

Of the 
Michae| 

Other 
Juke of 
rseback 
y Lens, 

‘Ollec. 
the mil. 
. These 
e tries, 
Prticn. 
borough 
, bY his 
bes the 
ike was 
aped by 


make q 
all the 
e artists 
ude Sir 
sly, Aik: 
rvas, Du 
W issing, 
ellus La- 


Will bea 
sh glass, 
country 
1e. The 
develop: 
elft pot: 
*e in the 
tive and 
Impor: 
ilver, in- 
t by Mr. 
also be 


is in aid 
.. for the 
lubs and 





saturday, January 6, 1934 


The Art News 


15 





3LASHFIELD WINS 
ACADEMY MEDAL 


The National Academy of Design’s 
gold medal for “distinguished services 
io the fine arts” was presented to Ed- 
yin Howland Blashfield, dean of Ameri- 
can mural painters, on January 4. A 
,imilar honor has been conferred only 
twice before, the previous recipients 


paving been Elihu Root and Samuel 
f, B. Morse. A contribution to art by 
an artist or by a patron makes one 
gligible for the medal, but the acad- 
amy makes the award only when it 
eels that the occasion’ merits the 





BOSTON.—During the past twelve 
months the Museum has purchased a 
number of fine early prints of which 
some may be considered memorable 
additions to the collection and some 
highly informative, although little no- 
ticed in-the general handbooks because 
of their rarity or fancied shortcom- 
ings. These accessions are now ex- 
hibited in two of the Print Depart- 
ment’s newly renovated galleries. 

The earliest period represented is 
the latter part of the XVth century. 
To this period belong the “St. Andrew,” 
by the Netherlandish Master F V B, 
and “The Prophets” in the broad man- 
ner, by an anonymous Florentine en- 
graver. The hrilliantly printed and 
boldly designed St. Andrew is the first 
of F V B’s remarkable set of apostles 
to enter the Museum collection. . 

In the engraving by Hans Baldung, 


r. 

— Blashfield, a former president of 
the National Academy of Design, is 
est known for his mural decoration of 
public buildings and private homes 
throughout the country. The dome of 
the Congressional Library in Washing-|“‘A Groom Bridling a Horse,” where 
on and the State Capitols of Iowa,|he has used the technical method of 


wisconsin and Minnesota were deco-| Diirer but has failed to take full ad- 
rated by Mr. Blashfield. 


— 











vantage of the copper, the artist man- 


ages to impart that sense of elementary 
vitality which runs through his work. 
The ineffectual strength of the groom 
and the flat-footed resistance of the 
horse are both seen and expressed... . 

Vitality of another kind animates the 
chief characters in the “Mopsus and 
Nisa” engraved after a design by Peter 
Bruegel the elder. Subjects like this, 
dealing with traditional and private 
revels, and others of local festivals and 
public celebrations, constitute one side 
of Bruegel’s work, which is as lively 
and breezy as it is national in char- 
acter. Something seems to be happen- 
ing all the time in every square inch 
of space, ... 

As one of the Dutch painters who 
did not come under the influence of 
Italian art, Esaias van de Velde be- 
longs to the native Dutch school in its 
initial period... . 

A characteristic minor episode in 
what is really a contemporary pictorial 
record is the Museum’s recently ac- 
quired “Two Couples Seated in a Gar- 





Boston Exhibits Fine Prints Acquired During Year 


den.” The simply bitten lines, un- 
touched by the burin, show the art- 
ist’s straightforward method of work. 
The scene is undramatic and un- 
adorned, but van de Velde’s sincerity 
and honesty of purpose make it inter- 
esting and even preferable to work 
that professes more and accomplishes 
less. . 

All the prints noted above have been 
acquired as a result of the public and 
private dispersal of notable print. col- 
lections on the continent. One XVIIIth 
century group comes from another 
source—the library of Pull Court near 
Tewkesbury, Worcestershire, England. 
Although: rare, this group is not cele- 
brated, although included are J. R. 
Cozen’s set of “Forest Trees” in four- 
teen plates are among the most. Cozens 
contributed much that is admirable to 
the development of English water- 


color—Constable called him the great- 


est genius who ever touched landscape, 


and Turner acknowledged his debt to 


him.—H. P. R. 





to 1:00 A. M. 





THEATRE ARTS IN 
COMING EXHIBIT 


The International Exhibition of 
Theatre Art, scheduled to open at The 
Museum of Modern Art on January 10, 
has been postponed to Tuesday, Janu- 
ary 16, because of a delay in shipment 
of part of the foreign material. The 


exhibits from Soviet Russia, which 
comprise one of the largest and most 
interesting groups to be shown, are 
crossing the ocean now and are expect- 
ed to arrive in time to be installed be- 
fore the opening. 

Owing to the size of the Theatre Art 
Exhibition, which will fill the four 
floors of the Museum, and the need for 
displaying the lighted stage models in 
special rooms, it will be necessary to 
close the Museum to the public from 
Monday, January 8, to Tuesday, Jan- 
uary 16. There will be a gala preview 
and reception for members of the Mu- 
seum and their invited guests Monday 
evening, January 15, from 10:30 P. M. 
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understand the work of preparing one 
has been done and merely awaits the 
necessary funds to print. The value of 
such a volume to visitors and students 
cannot he too highly estimated. 

Returning for a moment to the tex- 
tiles, the nucleus of the Coptic collec- 
tion came originally from Sir Charles 
Petrie, and in addition to the seven 
complete garments, which are of lay 
character, there are large pieces, some 
of which contain unique designs and 
inscriptions of enormous interest to 
students in this field. It has been 
found, for instance, that a part of one 
inscription fits another piece in the 
Victoria and Albert Museum, which 
will form the subject of an article by 
the director to appear shortly. Among 
the many details of interest I noticed 
also a piece of extremely early silk 
weaving. The Spanish XVth century 
altar frontal and orphreys already 
mentioned are made up of pieces 
woven and embroidered separately, 
often with designs of saints, and after- 
wards joined together—a subject to 
which I am not able to do justice. 

A number of period costumes feature 
the Elizabethan lady’s tunic embroi- 
dered in delicate colors with design 
symbolic of the clouds shedding rain 
to water the flowers below, which is a 
piece of the greatest rarity as well as 
beauty. There is also a lady’s dress 
which, if I remember correctly, is a 
late Stuart example of painted silk, 
and is said to have been worn by Fan- 
ny Kimball on the day of her mar- 
riage. Italian and English embroidered 
linens, Spanish, Italian and Greek 
needlework, as well as English and 
European laces complete the textile col- 
lection. 

Space forbids adequate justice being 
done to the print collection, which, in 
addition to containing many very fine 
impressions of rare plates and a wide 
variety of material, is excellently dis- 
played in chronological order—a fea- 
ture of great value to the student. 


LIBRARY HOLDS 
UNUSUAL SHOW 


The Prints Division of the New York J A Cc Oo is nH i _ Ss Cc H 


Public Library has made an exhibition, ANTIQUITIES & NUMISMATICS INC. 


under the able direction of Mr. Frank 
Weitenkampf, of etchings, lithographs, 30 West 54th Street New York 
wood engravings, etc., of various times 
and countries, and by various artists, 
together with the drawings from which 

they were made. The show, which will OLD COINS and MEDALS 
be on Se 4g until March 15, is herewith 
described by Mr. Weitenkamph: 

“Even in the few cases where the WORKS OF ART 
drawing and the print do not entirely 
match, the two are similar enough in EGYPTIAN—GREEK—ROMAN 
subject and style to show how the art- 
ist approached a problem of a given MEDIAEVAL and RENAISSANCE 
kind. One gets here a clear demonstra- 
tion of what influence the use of a 
given medium has on the result. That 


is to be seen especially when the art- ARS CLASSICA, S. A. 


ist’s design is translated into the for- 31, Quai du Mont Blanc, GENEVA (Swiss) 
mality of engraving on copper, whe- 
ther by the artist himself or by a re- 
productive engraver. An interesting 
example of this is found in the free 
watercolor drawings of Diirer. Certain 
facts in some of these were later incor- 
porated in his line engravings. There 

is a strong contrast between the first GOLDSCHMIDT GALLERIES 
unhampered conception and the linear INC 
restrictions imposed by the manipula- f ‘] 


tion of the burin. When the artist 

draws on the lithographic stone, you WORKS of ART 

get what is more or less of a facsimile 

of his original intention. That is true PAINTINGS BY OLD MASTERS 
also of certain types of drawings and 
certain of the photo-processes. 

“The material is here placed in a 730 FIFTH AVENUE, NEW YORK 
natural arrangement of general groups, 
sugh as old masters; French eight- FRANKFURT cca BERLIN 
eenth century engravings; French, Kaiserstrasse 15 Victoriastrasse 3-4 
British, German and American nime- | (a 
teenth century etchers and lithog- 
raphers; artists of today; illustrators; 
caricaturists, etc. But on the whole it 
is particularly an exhibition to ramble 
about in. The visitor may turn from 
Diirer to Goya, from Rembrandt to a 
modern caricaturist. He may compare 


the illustrators of eighteenth century 
France with those of today. 
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the collections, a number of Dutch, 
Flemish and French watercolors and 
drawings of the XVIIth century, to- 
gether with two or three Chinese paint- 
ings, serve to illustrate the influences 
from abroad operating on the native art 


—a point to which many patriots would 
prefer to remain blind. Coming to the 
English XVIIIth century men, Gains- 
borough, Alexander Cozens, and the 
topographical artists Paul Sandby and 
his school, Girtin, John Crome, Turner 
and Constable are all found in water. 
colors of the finest quality. To mention 
any one of this gallant company would 
be to create an invidious distinction. 
Every artist, be he Cotman, Thirtle, 
Prout or Bonington, is represented by 
fine examples. It would be interesting 
to see the gallery branch out by adding 
some paintings in oil by the great Eng- 
lish landscapists. 

Among the moderns, a whole group 
of watercolors by artists of great prom- 
ise, many of whom were killed dur- 
ing the Great War, command attention. 
I recall especially shore scenes of Fred 
Mayor that revealed a subtle intensity, 
a few strokes serving to convey either 
movement or repose, while Gerard 
Chowne also demonstrated in his beach 
studies an infinite delicacy of touch and 
freshness of color, as well as perfect 
selection conducing to great precision 
and peace. 

In the contemporary group are a num- 
ber of aquarelles by P. Wilson Steer 
who is certainly one of the most ro “THE FINE HORSE” 

English artists in this field. Paul an : 

John Nash also vie with one another By esuatey tops 
for outstanding honors. Favorites such 
as Augustus John, Walter Sickert,| /#cluded in the exhibition of Chinese 
James McBey, David Muirhead, Roger| Painting assembled by C. Edward 
Fry, D. Y. Cameron, Muirhead Bone,| Wells for the College Art Association, 
Frank Brangwyn and Sir William Or-| 49 courtesy of Ton Ying and Company. 
pen are all represented by watercolors | ———_-— == 
of their finest period. Indeed, a fine 

drawing entitled “Fatima,” by the last| Which figure in this group are Rodin, 
mentioned artist, proved a considerable | Boudin, Degas, Legros, Forain, Dau- 
revelation of qualities which are unsus-| Mier, Marquet, Gauguin, Signac, de 
pected when looking at his more bril- Segonzac, Vlaminck, and Le Sidaner. 
liant but less sensitive portraits. Among| Some of these works have been do- 
the other artists whom we would men-| nated by friends of the gallery, who, 
tion are Mary Busk, P. Lancaster,| appreciating the spirit of the place, 
Charles Oppenheimer, J. W. Herald,| are pleased to give support. I can 
Ethel Walker, Charles Sims, H. B. Bra-| wager if any one of the ilk of Miss Bliss 
bazon and Bellingham Smith. should think of leaving an early Ar- 

Something constantly delighting in thur B. Davies to this institution they 
the Whitworth is the new point of view | Would not follow the precedent of the 
which a well chosen work will present | Tate in refusing it. 
of some artist hitherto indifferently es- A strong characteristic of the mu- 
teemed. Such an example is found in| seum is the spirit of intelligent cooper- 
some sixteen drawings for King Lear| ation. Each guard is intensely inter- 
executed by Ford Maddox Brown at the | ested in the functioning of the gallery 
age of twenty-three, and revealing a/ and is equipped with any information 
vigor and rhythm which was later to| that may be required. And if they 
become clogged by the sticky senti-| keep within bounds the propensities 
ment of the Pre-Raphaelite Brother-| for noise of the children, they recog- 
hood. nize their right to be there and their 

In the gallery devoted to studies by | proper place in the scheme of things. 
modern French masters, by far the I noted with relief that waste-paper 
most startling element is the three de} baskets were provided in every room 
Chiricos which, coming originally | —the lack of which always consider- 
from the collection of Sir Michael] ably disconcerts the prolonged mu- 
Sadler, constitute a piece of telling | seum-goer with tendencies to both 
satire done in the artist’s best manner. | hunger and neatness. There could be 
By Cezanne we have a landscape and | more chairs, and the rooms might with 
a pastel; by Van Gogh a drawing of] advantage be less large. In view of for- 
strawstacks and another of ramparts; | mer criticisms made on this score, it 
by Matisse a still life, while by Picasso | should be noted that the magnificent 
there is a drawing the subject of which | impression made here is effected in 
at this date I forget. Suffice to say that | spite of one serious fault, which imme- 
these are the only examples by these | diately becomes apparent. The long, 
men of which I know in public provin-} unbroken walls of the large rooms, 
cial collections, although it is possible | many of them covered two deep with 
that Cardiff or Newcastle has recently | watercolors, present the triumph of 
acquired representatives. Let us hope| sustained quality over the weariness 
so. It is certainly safe to say that the | and confusion that usually comes with 
Whitworth was the first museum out-| overcrowding. Much, however, could 
side of London to recognize the value| be done to enhance the presentation 
of modern French art and to form a| of the collections, by dividing up the 
collection which, limited by reason} walls with beaverboard partitions and, 
of small funds to watercolors and/| ideally, the addition of a little furni- 
drawings, is yet fairly representative|ture. The absence of any catalog to 
of the leading artists. Other names | the collection is keenly felt, though I 
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Calendar of Exhibitions in New York 


nn Galleries, 50 East 57th Street— 
by contemporaries and old mas- 





MUNICH 


Briennerstrasse 12 


ULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 




































Harlow, MeDonald Co., 667 Fifth Avenue— 
Prints by contemporary artists and old 
masters. 


Raymond & Raymond, 40 East 49th Street 
—Work of the Contemporary Print 
Group, “An American Scene.” 


John Reed Club, 480 Sixth Avenue—Exhi- 
~—- “Hunger, Fascism, War,” to Janu- 
ary 8. 









ckerma 
prints 
ters. 




































ademy of Arts and Letters, 
nerican eet Ie5th Street—Paintings and 


Beings by George de Forest Brush, 


to May 1. 


jean Folk Art Gallery, 118 West 13th 
t—Early American painting and 


Jucob Hirsch, Antiquities and Numismat- 
ics, Inec., 30 West 57th Street—Fine works 
of art, Egyptian, Greek, Roman, Mediae- 
val and Renaissance. 








Rehn Galleries, 683 Fifth Avenue—Paint- 
ings by Eugene Speicher. 























mer’ Hudson Guild, 486 West 27th Street— -Met- 


ropolitan Museum's traveling exhibition 


S Chinese and Japanese art, to January 


Reinhardt Galleries, 7380 Fifth Avenue— 
Paintings by old and modern masters; 
sculpture. 












can Indian Art Gallery, 850 Lexing- 
Avenue—Work of American Indian 


artists. e 


rican Place, 509 Madison Ave — 
a Am vatercolors, * oils and etchings by 
Marin, to February 1. 


merl 


Kelekian, 598 Madison Avenue—Persian 
and Indian miniatures, the private col- 
lection of Dikran Kelekian. 


Rosenbach Co., 15-17 East S5ist Street— 
Fragonard drawings illustrating La Fon- 
taine’s Contes and Ariosto’s Orlando Fu- 
rioso, and miniature drawings by Tur- 
ner; textiles from Imperial Russia. 











Kleeman Thorman, 87 East 57th Street— 
Paintings, sculpture and etchings by 
Gallery, 460 Park Avenue—Paint- American artists during January. 


. =e . Schultheis Galleries, 142 Fulton Street— 
art for the garden an urniture. 


rden Paintings and art objects. 


ings, 

ent Galleries, 42 West 57th Street— 
Black and_white work by members of 
the N. A. W. P. & S., to January 20. 






Kennedy Galleries, 785 Fifth Avenue— 


Currier and Ives prints. Schwartz Galleries, 507 Madison Avenue— 


Fine prints. 






Keppel Galleries, 16 East 57th Street— 
Etchings and drypoints by D. Y. Cam- 


Scott & Fowles, Squibb Building, Fifth 
eron; exhibition of prints. 


Avenue and 58th Street—XVIIIth cen- 
rary English paintings and modern draw- 
ngs. 








Gallery, Towers Hotel, Brooklyn— 
ttswibition of still life and flowers, to 
january 31. King Hooper Mansion Galleries, Fuller 


Bldg., 41 East 57th Street—Exhibition of 










NEW YORK LUCERNE 


abella Barclay, Inc., 186 East 57th Street early American furniture and decora- | Messrs. Arnold Seligmann, Rey & Co., Ince., Ritz-Carlton Hotel The Lucerne Fine Art Co. 
m Fine antique furniture, textiles, wall tions, including two portraits by John 11 East 52nd Street—Exhibition of im- - 
papers and objects of art, Singleton Copley of Mr. & Mrs. Joseph portant old French gold and silver plate, Madison Ave. and 46th St. Haldenstrasse 12 


Hooper. for the benefit of the French Hospital, 


organized by Jacques Helft of “Les Fils 
de Leon Helft.” 






nn Becker, 520 Madison Avenue—Paint- | 
‘ings by American artists. Kleeman Thorman, 88 East 57th Street— 
! : Paintings, sculpture and etchings by 


American artists, during January. 





yelmont Galleries, 576 Madison Avenue— 


* a dasted goateaten Jueques Seligmann Galleries, 8 East 5bist 
primitives, old mas , = 


Street—Fine paintings by old and mod- 
ern artists, rare tapestries and works 


roe sailed Gallery, 32-34 East 57th ARNOLD SELIGMANN 


Street—Paintings by old masters. x 
W. & J. Sloane, 575 Fifth Avenue—Four REY & CO., Inc. 


modern rooms designed by Lucien Rollin; 


five renascent modern rooms by W_ & J. 
7 oms by 11 East 52nd Street NEW YORK 


Marie Sterner, 9 East 57th Street—Sculp- 
ture by Gustav Bohland and Eileen Par- 
nell, to January 13, 


Knoedler Galleries, 14 East 57th Street— 
Portraits by William B. E. Ranken, to 
January 10; exhibition of Flemish and 
Italian primitives. 








roklyn Museum, Eastern Parkway— 
Exhibitidn of 100 prints by European 
and American artists to January 12: 
exhibition of ancient beads and related 
objects, through January. Kraushaur Galleries, 680 Fifth Avenue— 
American and French paintings. 

summer Gallery, 55 East 57th Street— 
sculpture by Brancusi, to January 13. 


rans Buffa & Sons, 58 West 57th Street— 
Recent Norwegian paintings by William 
H. Singer, Jr., N.A., to January 31. 


John Levy Galleries, 1 East 57th Street— 
Paintings by old masters. 








Julien Levy Gallery, 602 Madison Avenue 
—Architecture by Emilio Terry, to Jan- 
uary 31. 





‘alo Art Galleries, 624 Madison Avenue— 
Paintings of American and _ foreign 
schools. 


Lilienfeld Galleries, Ine., 21 East 57th 
Street—Paintings by old and modern 
masters. 


University Settlement, Eldridge and Riv- 
ington Streets—Arms, armor, textiles and 


comtume dolls 1498-1776; en exhibition of WORKS of ART 


Valentine Gallery of Modern Art, 69 East 
57th Street—Paintings by Jean Lurcat. 






entral Synagogue Community House, 35 
East 62nd Street—Exhibition of work by 
Joseph Margolies, Marco Zim, Joseph. 
Hovell, and many others, through Janu- 
ary 7. 


malph M, Chait, 600 Madison Avenue— 
Chinese art collection of Edwin D. Krenn. 














































Little Gallery, 18 East 57th Street—-Hand 
wrought silver, decorative pottery, jew- 
elry, by distinguished craftsmen. 


Macbeth Gallery, 15-19 East 57th Street— 
Painters from the Tiffany Foundation, 
twenty American paintings, to January 
9; new paintings by Herbert Meyer, 
drawings by American artists, etchings 
by Harrison Cady, January 9-30; — 
ings by Edna Reindel, January 9-23. 


Vernay Galleries, 19 East 54th Street— 
XVIIIth century English furniture, 


porcelain, silver and panelled rooms. ARNOLD SELIGMANN & FILS 


Wanamaker Gallery, au Quatrieme, Astor 23 Place Vendédme é : é Z PARIS 


Place—American antique furniture at- 
INC 


tributed to Goddard, Townsend, Sey- 


‘ontemporary Arts, 41 West 54th Street— 
Oils and Watercolors by Bernadine Cus- 
ter, January 9-27. 

(Cronyn & Lowndes, Rockefeller Center— mour, McIntire and others. 

Group exhibition by contemporary Amer- 
ican artists. 


Macy Galleries, Broadway at 34th Street— 
Exhibition by contemporary American 
artists, to January 31. 





Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 


Decorators Club Gallery, Squibb Building Street—Antique and objets d'art. 


—Color renderings of rooms designed by 
Chiquita Marsching, January 9-20. 


Pierre Matisse Gallery, Fuller Bldg., 51 
East 57th Street—Paintings by Joan 


Miro, to January 18. Julius Weitzner, 122 East 57th Street— 


German and Italian primitives. 


Wells, 52 East 57th Street—Chinese art. 


Delphic Studios, 9 East 57th Street— 
Drawings, 1910-1934, by Art Young; 
paintings and prints by Aline Ingraham 
Macy. 


Metropolitan Galleries, 730 Fifth Avenue— 
Works of Rare Old Masters. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Fahnestock collection of 
laces and Blacque collection of textiles, 
through June 3; loan exhibition of Isla- 
mic miniature painting and book illumi- 
nation, to January 7; Three Hundred 
Years of Landscape Prints; display of 
XIXth century lace shawls. 


Weyhe Gallery, 794 Lexington Avenue— 

Demotte, Inc., 25 East 78th Street—Special Prints by American and French artists. 

exhibition of stained glass. 

Whitney Museum, 10 West Eighth Street— 
First Biennial Exhibition of contempo- 
rary American sculpture, watercolors 
and prints, to January 11. 


Deschamps Gallery, 415 Madison Avenue— 
Sporting prints by A. J. Munnings. 






EXHIBITION OF 


ANTIQUE FRENCH STAINED GLASS 
From the XII to the XVI Century 


Downtown Gallery, 113 West 18th Street— 
Recent paintings by Ernest Fiene, to 


Wildenstein Galleries, 19 East 64th Street— 
January 20. 


Paintings by old masters and rare French 
XVIIIth century sculpture, furniture and 
decorations. 


Midtown Galleries, 559 Fifth Avenue—Re- 
cent paintings and watercolors of Nan- 
tucket by Margaret Wendell Huntington, 
to January 17; group exhibition by mem- 
bers. to January 31. 


A. 8 Drey, 680 Fifth Avenue—Paintings 
by old masters. 


Yamanaka Galleries, 680 Fifth Avenue— 


Durand-Ruel Galleries, 12 East 57th Street Chinese and Japanese art in all phases. 


—Paintings by Feodor Zakharov, to Jan- 


Mileh Galleries, 108 West 57th Street— 
uary 16. 


American figure paintings, XIXth and 
XXth century, January 8-31. 








Howard Young Galleries, 677 Fifth Avenue 
—Special exhibition of Dutch and Eng- 


Rnéwo-YORK PARIS 


Ehrich Galleries, 86 East 57th Street— 


oot lish t f the XVIIth and XVIIIth i T 
Paintings of Madonnas. Mrs. Ehrich— | wontross Gallery, 786  Fitth Avenue—| bsnturiese’? °F ne XVEtH an 0G orKe &. 7 Bae Oo 
niture and accessories. og org ry etchings by John Sloan, Se BERR) (Vie) 


Zborowski Gallery, 460 Park Avenue— 
Paintings by modern French artists. 


New Court House 
Gets First Murals 
Under CWA Plan 


The County Court House in New 
York will take its place as the first of 
the buildings to be decorated by artists 
employed under the Public Works of 
Art Project, when mural painters start 
to work on the entrance vestibule and 
great hall. The murals will be done in 
accordance with sketches made by At- 
tilio Pusterla, a New York mural artist, 
chosen by the late Guy Lowell who de- 
signed the Court House, to carry out 


| WORKS of ART 
the scheme of decoration he thought 


| 680 FIFTH AVENUE NEW YORK 
best for the building, eee P 
mnanis Particular site was selected 11 METROPOLITAN Galleries 


the Public Works of Art Project at the 


suggestion of the Municipal Art So-||| Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
ciety. The old sketches were brought 


to light by Major John H. House, Jr. FINE PAINTINGS FOR DEALERS AND COLLECTORS 


Eighth St. Gallery, 61 West 8th Street— 


Oils and drawings by Hans Foy, to Janu- 


Museum of the City of New York, Fifth 
ary 18. 


Avenue at 104th Street—‘‘Vanishing New 
York,” photographs of frame houses on 
Manhattan Island in 1932; centenary ex- 
hibition of Edwin Booth memorabilia 
from the collection of The Players, to 
January 15. 





Empire Galleries, Rockefeller Plaza—Wa- 
tercolors by Mario Toppi. 


Eteetera, 71 East 57th Street—Animal cari- 
catures by John Pike. 
Museum of Modern Art, 11 West 58rd St.— 
Paintings and sculpture from sixteen 
American cities, to January 8. 


Ferargil Galleries, 63 East 57th Street— 
Recent paintings and watercolors by Oli- 
ver H. P. La Farge, to January 20. 


A.S. DREY 


OLD PAINTINGS 





Newark Museum, N. J.—Modern American 
oils and watercolors; Arms and Armor 
from the Age of Chivalry to the XIXth 
century ; The Design in Sculpture. Closed 
Mondays and holidays. 


The Fifteen Gallery, 87 West 57th Street— 


Paintings by Hanns P. Scheidacker, Jan- 
uary 8-20. 


Fine Arts Building, 215 West 57th Street— 
Forty-third annual exhibition of the 
N. A.W. P. & S., January 9-28. 


french & Co., Inc., 210 East 57th Street— 
ermanent exhibition of antique tapes- 


tries, textiles, furniture, works of art 
(ORK panelled rooms. : 


New School for Social Research, 66 West 
12th Street—Oils, watercolors and draw- 
ings by Kurt Roesch, to January 27. 


New York Historical Society, 4 W. 77th 
Street—Exhibition of views of old New 
York in various media by a group of 
forty artists. 


New York Public Library, Central Bldg.— 
Illuminated manuscripts from the Mor- 
gan collection, through February; draw- 
ings for prints, in Print Room, to March 
31; exhibition of illuminated mss. in the 
Spencer collection ; recent additions to the 
print collection (closed Sundays) ; prints 
by “Pop” Hart, to January 15. 


$$$ 





Sallery of Living Art, 100 Washington 
quare East—Permanent exhibition of 
Progressive XXth century artists. 


Joan Gause, 4 East 58rd Stre 
et—Work b 
leading illustrators. : 


“eldseh mide Galleries, 730 Fifth Avenue— 
d paintings and works of art. 


Grand Central Art Galleries, 6th Floor, 
pe Central Terminal—Recent water- 
bank. by Leon Carroll, January 10-20; 

red fine prints of the year, selected 


by the American Society of Etchers. 








Newhouse Galleries, 578 Madison Avenue— 
Second annual exhibition of American 
genre paintings depicting the pioneer pe- 
riod, until January 31. 


frank Partridge, Inc., 6 West 56th Street 
—Fine old English furniture, porcelain 
and needlework. 


Georgette Passedoit Gallery, 485 Madison 
Avenue—Paintings and watercolors by 
Jane Berlandina, to January 15. 


wea 


DOWNTOWNO VALENTINE GALLERY 


69 East 57th St., New York 12 Rue Godot de Mauroy, Paris 


PAINTINGS BY 


ERNEST FIENE 


113 WEST 13th ST. - NEW YORK 


* 


7 


¥~ Central Galleries, Fifth Avenue 

pai Bch, Union Club Bldg.—American 
ntings and sculpture. 

Marie 


Street artiman Gallery. 61 East 57th 


fanuary ggtns® by Jacques Villon, 


"aa SELECTED PAINTINGS 

inal BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
y=) MATISSE, MODIGLIANI, PICASSO, RENOIR, ° 
~< 
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Colleagues Unite 


To Arthur Kingsley Porter| ....... 


CAMBRIDGE.—A tribute to the late 
Arthur Kingsley Porter, whose death 
in July of last year was such a loss 
to scholarship, was read at a recent 
meeting of the Harvard University 
Faculty and printed in the Gazette as 
well as in the Fogg Art Museum Bulle- 
tin. We take this occasion to reprint 
this article in part, in view of the many 
followers now scattered in different 
parts of the world, who have benefited 
by his great erudition and generosity: 


The achievement and character of 
Arthur Kingsley Porter may be sum- 
marized in the statement that he suc- 
ceeded in fusing rare intellectual, imag- 
inative, and personal talents into an 
integral and Hellenic harmony. Pre- 
eminent among his many distinctions 
as a scholar was the union that he at- 
tained of broad erudition and scientific 
method with the nature of a poet. Born 
in Stamford, Connecticut, in 1883, and 
having received his bachelor’s degree 
at Yale in 1904, he manifested at once 
a poet’s precocity by producing four 
years later, at the age of twenty-five, 
one of the epoch-making works in the 
history of art, his book, in two weighty 
volumes, called Mediaeval Architec- 
ture. The epoch-making quality of this 
work is found in part in its insistence 
at any price upon documents or in- 
scribed dates as a means for tracing 
the evolution of Romanesque and 
Gothic architecture rather than upon 
the hitherto popular and slipshod meth- 
od of deducing the chronology from 
the conjectured theory of a consistent 
development; and it thus at once ex- 
hibited the other side, namely realistic 
and accurate scholarship, of that en- 
viable dualism which was to mark his 
whole career and in which he was 
destined eventually to achieve an amal- 
gamation of the apparently disparate 
elements of exactitude and romanti- 
cism. 


As a lone lance, hé continued to pur- 
sue his investigation through a period 
of years in European travel, gradually 
becoming convinced of the chronologi- 
cal priority of Lombardy over France 
in the solution of the structural prob- 
lem of Romanesque architecture and 
bringing to fruition the results of his 
research and thought in his book en- 
titled Construction of Gothic and 
Lombard Vaults, which appeared in 
1912, and finally in his definitive work 
of 1916 and 1917 on the subject, the 
comprehensive publication in four vol- 
umes, called Lombard Architecture. 
This work he conceived and executed 
according to that union of the imagina- 
tive and logical functions of the mind 
which he now realized and was to em- 
body in all his future productions. He 
would arrive at a brilliant and com- 
pletely new interpretation of some 
phase of mediaeval art with a poet’s in- 
tuition which often divines the truth at 
a flash more clearly than the laborious 
inductive method of science, and he 
would then proceed to support the the- 
ory that inspiration had unfolded to 
him by a solid structure of the most de- 
tailed proofs and argumentation, until 
he eventually convinced the many 
doubters who had at first been startled 
into incredulity by the boldness of his 
hypothesis. His next and perhaps great- 
est work was brought out in 1923, Ro- 


In Tribute 


manesque Sculpture of the Pilgrimage 
Roads in ten volumes, if we include the 
copious illustrations. With his cus- 
tomary imaginative intuition he per- 
ceived that Béder’s theories of the de- 
velopment of the mediaeval French 
epic ought to hold true also for Roman- 
esque sculpture, and whereas the 
great artistic production of Spain in 
the XIth and XIIth centuries had 
hitherto been thought of as derived 
from France, he utterly revolutionized 
our conceptions by demonstrating, 
through an incontrovertible array of 
factual evidence, that there were no 
real national boundaries to Roman- 
esque art but an international and ho- 
mongeneous school following the lines 
of the pilgrimage routes to Santiago 
de Compostela, Rome, and Bari. A 
storm of protest was again aroused by 
this book, but its contentions, like those 
of his Lombard Architecture, have now 
received almost unanimous accept- 
ance. The long period of scrupulous 
research given to the preparation of 
this work had naturally meant much 
travel in Spain, and his consequent love 
and appreciation of that country soon 
expressed itself in another book, in 
two volumes, Spanish Romanesque 
Sculpture, published in 1928, in which 
he once again blazed the trail for 
students of the Middle Ages by prov- 
ing that there had been no lacuna dur- 
ing the barbaric ages in the consistent 
development of sculpture and by re- 
storing the artistic output of the XIth 
century to its proper exalted posi- 
| pe 


He now turned to Ireland, a country 
that lured also his poetic temperament. 
With his habitual thoroughness, he set 
about acquiring the ancient Celtic lan- 
guage in order to facilitate his investi- 
gations of early Irish art, as he had al- 
ready learned Spanish, Catalan, and 
Scandinavian in addition to the more 
usual European tongues; and in 1931 
he produced the first work on Irish art 
composed according to modern meth- 
ods, The Crosses and Culture of Ireland. 
His studies in the art of Ireland had 
led him to establish a second residence 
in that island, the poetic atmosphere 
of which he found congenial to his na- 
ture.... 

His archaeological treatises are 
quite other than arid expositions of 
historical truths. They are ineffably 
freshened by his keenly aesthetic ap- 
preciation of the monuments and ob- 
jects that he discusses, by the taste 
that made his whole life a work of art, 
and by his gift of a piquantly elegant 
style. ... 

No one has ever given more lib- 
erally of the riches of his mind and 
personality in teaching. His classes, 
no matter what the subject announced 
in the catalogue, were always vital and 
thrilling discussions of the problems 


The Art NEws 


HOOSIER SALON 
OFFERS PRIZES 


O.— The Tenth Annual 
Hoosier Salon will be held at the 
Marshall Field Picture Galleries in 
Chicago from January 27 through 
February 10. The Feature Room, 
which has become the important 
event of this annual display of Indi- 
ana art, will this year be devoted to 
landscapes portraying the most beau- 
tiful sections in the state. Artist 
members have been invited to send 
pictures of various sizes and prices, 
but each picture must state clearly on 
the back where and when it was paint- 
ed aud what particular section it por- 
trays. 

The Tenth Salon will mark a dis- 
tinct era of progress, representing the 
concentrated efforts of a large group of 
Indiana people living in all parts of the 
country and a group of two hundred 
and sixty-seven artist members scat- 
tered from coast to coast as well as 
some residing in Europe. The Salon 
has become a mecca for collectors from 
all over the United States as well as 
for institutions seeking an attractive 
picture to be used either for its decora- 
tive quality or for educational pur- 
poses. 

A large number of prizes will be of- 
fered under the rule of the Hoosier 
Salon Patrons’ Association that any 
artist who is awarded the outstanding 
prize in either painting or sculpture is 
not entitled to the same award for a 
period of three.-years. The jury of 
awards and admittance is comprised 
of Mr. Wilbur G. Adam, Mr. Edgar S. 
Cameron, Mr. Allen Philbrick, Mr. Tu- 
nis Ponsen, Mrs. Anna Stacey, Miss 
Nellie Walker and Mrs. Harry G. Nye. 
The list of cash awards is as follows: 
For the Outstanding Picture of the 

Exhibition, given by Mr. John C. 

Shaffer, Chicago 
For the Outstanding Work 


Sculpture, given by Mrs. Cathe- 
rine Barker Hickox, New York 


$500.00 


City 
The Thomas Beek Butler Memorial 
HHRIAARIA IARI AI IIII IAI IN, 


RESTAURANT 


LARUE 


480 PARK AVENUE, N. Y. 


(Private Entrance on 58th St.) 





“A Restaurant of Distinction, 
with that French Atmosphere, 
in the Heart of the Art District” 


PETER ANNOUNCES 
Dinner Dancing every night, in- 
cluding Sunday, 7:30 until closing. 


Luncheon as usual. 


that occupied his immediate inter-|« 


RMA 

He was prodigal likewise in shar- 
ing his breadth of learning and sym- 
pathy with his colleagues and with 
scholars of all nations and interests, 
unselfishly identifying himself with 
the spheres of their activities and 
drawing from the wealth of his eru- 
dition significant suggestions even in 
fields that lay without his own special 
province. ... 


Four o'clock COCKTAIL HOUR, 
dancing to 7 P. M. 


No cover charge at any time 


Telephone VOlunteer 5-6374 


we we 
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FOR IMPARTIALITY AND SCHOLARSHIP READ 


THE BURLINGTON MAGAZINE 


An International Magazine for Connotsseurs 


Founded 1903 


THE BURLINGTON MAGAZINE is indispensable to all seriously interested in art. It deals with all 
forms of art, both ancient and modern, and thus appeals equally to the student and to the collector. 

Its contributors are the foremost art scholars in the world. The size and quality of its illustrations are 
unsurpassed. As no other periodical reviews the art literature of the day so impartially, and so thor- 
oughly, it is thus a complete and trustworthy guide to the modern literature of the fine arts. For over 
thirty years it has held its position as the most important and comprehensive art journal published. 


THE SUBJECTS INCLUDE: Unpublished and newly discovered Old Masters, including both paint- 


Prize for the outstanding land- 
scape in oil, given by Mrs. Thom- 
as Meek Butier, Tulsa, Okla.... 

The Edward Rector Memorial Prize 
for the best Indiana landscape in 
oil by a native Indiana man who 
is now resident of the State, 
given by Mrs. Edward Rector, 
Chicago 

For the best landscape in oil por- 
traying a beauty spot along the 
route of the Illinois Central in 
Indiana, given by Mr. Lawrence 
A. Downs, Chicago 

For the Outstanding 
Oil, given by the 
Star 

For the Outstanding Portrait of a 
child in oil, given in the name of 
Orphan Annie by Mr. Harold 
Gray of New York City 

For the outstanding work of art by 
a woman artist, given by the 
Muncie Star 

For the best picture in oil by an ex- 
service man—must state qualifi- 
cations in Army or Navy, given in 
the name of Orphan Annie by 
ot Harold Gray of New York 
City 

For the best group of etchings, giv- 
en by Mr. Frank S. Cunningham, 
Chicago 

For the outstanding Water Color, 
given by Mr. John T. McCutch- 
eon, Chicago 

For the Outstanding Still Life in 
Oil, given by Mr. and Mrs. Ross 
J. Beatty, Highland Park, Ill.... 

Selection Purchase Prize, given by 
the Tri Kappa Sorority of In- 
diana 

Selection Purchase Prize, given by 
the Indiana Federation of Clubs. 

Selection Purchase Prize, given by 
the Indiana State Teachers Col- 
lege, Terre Haute, Ind. 

Selection Purchase Prize, given by 
the Chicago Associate Chapter of 
Tri Kappa Sorority 

The Hoosier Salon Patrons’ Associ- 
ation Selection Purchase (picture 
given away to the city or town in 
Indiana sending in the largest 
number of patrons pro rata with 
the population) 

The Elward M. Holloway Memorial 
Prize for the best painting in oil 
portraying an Indiana Autumn 
landscape 

Daughters of Indiana contribution 
to be announced later. 


Portrait 
Indianapolis 


200.00 


100.00 


200.00 


100.00 


100.00 


250.00 
75.00 


75.00 


150.00 


150.00 


100.00 


Saturday, January 8, 19% 


|Girtin A quatints 
Recently Acquireq 
By Minneapo); 


MINNEAPOLIS.—A series Of agy 
tints by Thomas  Girtin, entitle, 
“Views of Paris,” has been recently 

quired for the Print collection of the 
Institute of Arts and is now on exhib 
tion in the print gallery. This go of 


twenty prints, which includes y 
the suburbs of Paris as well as the oj 
proper, was published in the winter 

1802-3, shortly after Girtin’s death, gy 
tin made the soft ground etching “ 
artist friends added the aquatint tones, 


iews 0! 


50.00 


50.00 


50.00 


50.00 


Furnished and unfufnished 
suites of 1, 2, and 3 rooms 
many with terraces, d-. 
signed for the distincti. 
living this famous nar:e 
implies. By the day, mont, 
or year. 


Rates from $4.00 per dey 
HOTEL 


DELMONICO 


Park Avenue at 59th Street, New York 
Under Reliance Managemen: 





JULIUS LOWY 


HIGH GRADE 
PICTURE FRAMES 


Antiques and Reproductions 


ALSO—RESTORING—REGILDING—RELINING 


25-27 West 56th Street, New York 


JAC. FRIEDENBERG 
President 


HUDSO 


[INC.] 





CHAS. FRIEDENBERG 
Vice-President 


FORWARDING & SHIPPING CO., INC. 


NEW YORK 


CUSTOM HOUSE BROKERS 


Office: 
17 STATE ST. 


and 


FORWARDING AGENTS 


W arehouse: 
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